95- 1919

ﬁm

1895-1919
BIRTH OF FILM

 In France, brothers Auguste and Louis Lumiére B H, 918 3R 3R Fﬁ a';film
s | | were working in their father Antoine’s &t § 3797 fUar vevT & Wwreufbe
/ photographic studio in Lyon. %gﬁ-m‘r H P A 3¢ I
Thomas Alva Edison patented his invention oTHY 3Tedl :rﬁ!m? a 1BQi é?@ﬁ_ﬂﬁﬁﬁ

of the Kinetoscope in 1891. This was first
shown publicly in 1893. It was a peep-show

PT Uee HdT| 39 Ugell R 1893 H
Travi—e ®9 I fe@mn 1 ar| 98 te

device in \:"ﬂ‘thh d 50ft(‘[.5m) |ﬂﬂp of film tﬁ,q_an, IUFHIOT AT f'\\ﬂﬂ'ff 50 tﬁ_c,r (1*5 m)
gave continuous viewing.
flhes bl o[ F AR @1 ST bl AT
The first pictures were of dancing girls, T 8 =
/ performing animals, and men at work. gl i s - ! LGSR
B STHARI 3R B HXd JHYI i AT |

However, Film— photographic images printed
A on aflexible, semi-transparent celluloid base &
' and cut into strips—was devised by Henry
M. Reichenbach for George Eastman’s
Kodak company in 1889.

gletifes, fher— oTeiiel, 3ref-urGelt Yefelige
YR R Gfaa Al i ufdeai— g1
TH. ASTAARE GRT STiof geei ol
HISH HU-l &b forg 1889 & g1 718 oft |

gg JfashR fafi= ¥ q &.3ey, 3R

313.U9. grae (1865), gied sfaa (1888)
3R VEEAarE wWd B 97 fear Srar g

IS $1 yga grdsii—e weeH

28 feder, 1895 @I uik® # g3l Ig 10 fleHi
BT 20-ff=1c &1 FrRIHA o1, 5 U fRR $A
4 Reprs fomar mam &, dra-da | Uil & gl

v It was based on inventions variously attributed
EQ tothe brothers J.W. and I.S. Hyatt (1865), to
" Hannibal Goodwin (1888), and to Reichenbach

himself.

~ The first public performance of the Cinématographe
QB took place on December 28, 1895 in Paris.

8 It was a 20-minute program of 10 films recorded
with an immobile camera, with occasional panning.
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The first film seems to have been
Workers Leaving the Lumiére Factory (1895)

ugell fhewt wdla gl &

Workers Leaving the Lumiére Factory (1895)

<

The Arrival of a Train at a Statlon (LArrivée d’un Train en
Gare de la Ciotat, 1895) was a single-shot sequence
lasting 50 seconds, filmed by Louis Lumiere. The audience
ducked under their seats, convinced that the train was real.

L’Arrivée d’un Train en Gare de la Ciotat (1895) t& fRi7rei-2ite
Hiadw oft, St 50 Aps Bt 2ff, g AR grY fvewTs 151
%o Wl & i &9 71y, 97 fasy & gu & ¢ arafas g1

Other Lumiére films The Demolition of a Wall (1896),
with special effects. Louis and Lumiéere’s Watering the
Gardener (1895) is considered the first comedy.

3 e fes The Demolition of a Wall (1896), fora#
farory wma &1 Louis 3R Lumiére @t Watering the
Gardener (1895) &I Ugell BIAS HET SATAT &1

v

‘ A Trip to the Moon (Georges Méliés, France, 1902)
- arfaq:;;awfr aﬁiﬁﬁwm 1902)

A

On April 4, 1896, Mélies opened his Théatre Robert
Houdin as a movie theater.

4 319, 1896 I, Afered A 319 fAger ad gfa
w@%ﬂamﬁ@ml

>

The first movie theaters were called mckelodeons
in the US in 1905.

1905ﬁ3{ﬁﬁﬂﬁt@ﬁ1{d’tﬁt{zﬁaﬁ

nickelodeons g1 SITdT AT

Bl S
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Workers Leawng the Lumiére Faum:t:::rr},or
(Lumiere brothers, France, 1895)

gy fefdm § gfRiee aedl (gfFice aed, Wi, 1895)

Watering the Gardener (Louis Lumiére, France, 1895)

d1e § MER (8 JfFHTR, Wwid, 1895)

The Demolition of a Wall (Louis Lumiére, France, 1896) &

g fedifere 31w 31 afet (s TR, Wi, 1896)

s

The Melomaniac (Georges Méliés, France, 1903}

g Ao (Sirst Afered, wid, 1903)

20,000 Leagues Under the Sea (Georges Méliés, France, 1907) T
20,000 g 3isw g df (Sitst Afeey, wig, 1907) <

The Tunnel Under the English Channel
(Georges Méliés, France, 1907)

g el 37 < Sferer oa (STl Afered, wid, 1907)




1920-1929

Silence is Golden

# David Wark (D.W.) Griffith, from his first film | 3fds ash (1.3sey,) Afthy, 37t vgeht fbew
The Adventures of Dollie (1908), And The Birthof | & US4ud 3% Sicll (1908), 3R g 9¢f 317w
a Nation (D.W. Griffith, US, 1915), Intolerance (1916), : 31 -2 (St.35c3, fifthar, 4, 1915),
Way Down East (D.W. Griffith, US, 1920). | geieiRd (1916), A 3139 % (S.350y, by,
| guw, 1920) | )

~

¢ Three of the most famous, worldwide, were Mary

Pickford, Douglas Fairbanks, and Charlie Chaplin.
Pickford, who made her name as “Little Mary,”
made films such as Little Rich Girl and Rebecca
of Sunnybrook Farm (both 1917).

it i, s g weTeR A - 0 Rewd, |
| SN Baday 3R arel dufeq | fiewd, Gain
| foifee 3 & v § il uE, 32 foifeer e el
| 3l w1 3iTs Tfige wul (G 1917) Skt et &g 1

Chaplin, Pickford, Fairbanks, and D.W. Griffith
founded the United Artists Corporation.

. dufer, RewiE, bavdew iy f.sawy, Aty
| | gATges AT HIURAF Dl TG Dl |

Fairbanks and Pickford, teaming up just once,
in The Taming of the Shrew (1929), revealed their
vocal deficiencies, and the film flopped.

: ﬂmﬁmaﬂ?ﬁamﬂéﬁﬂﬁaﬁmmmﬁm,]
| g o 31T € 4 (1929) , oo} Ih T Y |

Only Chaplin survived into the sound era, inspiring
spoken dialogue until The Great Dictator (1940).
Much of his comedy, Thus In City Lights (1931),
perhaps the peak of his career, he used only music

| thad QUfei gl U138 T d el T8 AR T U2

i fEaex (1940) d dict 10 Hare & [ Wfia &d 81
L 3P AHfSpax B, A RS drged (1931), it 396
| B &1 iy At At €, Sad Gifta 3k genefard

and realistic sound effects. eafa wral &1 3uahT B aq18 118 oft|

= ™y
Charlie, the Little Tramp, best-loved shorts, | et g feifeet ¢, Y wed fia oy e,
comedy A Dog’s Life (1918). : PIHSI ¢ 3T A8 (1918) |

The Squaw Man (1914), directed by Cecil B. DeMille,

was the first feature-length film to be produced
in Hollywood

J

| g aal 39 (1914), 5 Afde <. e A FEfra fosan,
giciigs # fAfa ugell BreR-dYy fisew off |




" The birth of RKO Sound
RKO 9138 ST

led to the creation of a new
major studio, Radio-Keith-Orpheum
~ or RKO, in 1928, whose trademark
was a pylon on a globe transmitting
radio signals.
A U ¢ wE i34, Wa-Hly-sifean
L a1 RKO, &t Tma= &Y, 1928 &, forrat

¢SHTh TP Telld G o111 Ui AT Sl
Iz e yafa &ar o

Post-production
gRe-AIsaRME
begins involves the e
editor, sound editor, )
composer, and

special effects crew.

s Bar ¢ o dures,
ards tfEer, Sflasr silk
fadte uvre $ A« 8 81

The Broadway Melody (1929), B A AR E
g disa A3t (1929),

was the first “100% All-Talking,
All- Singing, All-Dancing
Motion Picture”,

which won the Academy Award
for Best Film
il 3fepTeHl YREPR (A% fooew) Sftan
 areft gget fosew ot

DIRECTOR

0

The players in pre-production and production
t-msRM IR vz & RSt

include the producers, directors, screenwriters,
and actors—the “above-the-line” people who
usually have higher status and wildly varying
payment.

¥ ffan, Fderes, esan das iR sifeerar enfae §—
“gaa-g-elga” @l o AmTeiY uv I=a gwif o aga
-3 e fAeran g1

Below-the-line players
fae-g-ars Rt

generally include the production department,
cinematographers, composers, editors,
costume designers, production designers,
stuntpeople, and sound crew.

Their costs are generally lower

and more predictable.

¥ ImAdR OR uiseeE v, Rfemess,
e fEeeR, ¥eud+ 3k

& § e g 81
. g9 TN MTHAR OX &7 3R
) sfres argafaa gt 1
Chief/key/head grip Continuity person -
Hiw/Ht/2E A (script supervisor) : Gaffer Wardrubg mﬁ!’ﬁ‘ ‘ )
Bif~e~gel gH= - 53 ht o 4
(FBre gurargsR) |
Ensures that make-up,
costumes, etc. don't
change bemgef;; 5;:;1&5 ‘a Redsponsfhle;fur fihe care T m:::
F= T - and re Ir or Costumes mlw
MD\I’E‘S‘;:E cam;ra ﬁmnﬁuaaﬂ H A ma‘ma g[;:f electrician thrnu:ah-u-u‘t production A=A & fag )




fFe ARR

foser MR &H 512 1920 3R 1930 & E2AH

&I st TR fhea) A &t ST gohdt 8,

S e faga hY The Cabinet of Dr. Caligari (1920)
3R fobest 71 hr M (1931) | Aeht iR fawg-axg

R 1930 & TP h $S WA fheal o off

g9t AT, fS=# Sii=1 3919 &t La Chienne (1931)
3R La Béte Humaine (1938) 2TTfAS & | 11 )
fibest A A gidiigs & AR & $9 § SaRT 997147 |

fisert AR o1 faer fEdia fayy g5 & SR\ sk

I 91 3T, STl gF o o1g bl f<iar 3R fHdapar

& o | 411 Al &b Tt g+t gy farreh-araes,
o+ 9 &3 A=t SR 2, 59 A=7en &) s &a A

Film noir

The roots of film noir can be seen in the
German expressionist films of the 1920s
and 1930s, such as Robert Wiene’s

The Cabinet of Dr. Caligari (1920) and
Fritz Lang’s M (1931). The style and
subject matter were also influenced

by certain French films of the 1930s,
including Jean Renoir’s La Chienne (1931)
and La Béte Humaine (1938). Both were
remade by Fritz Lang as noirs in Hollywood.

Film noir developed during and after World
War Il, in the context of post-war anxiety
and cynicism. The almost exclusively male
anti- heroes of the genre, many of whom

were private eyes, shared this malaise. -
— -

gm W
m
- --3--------------

MBI TS H AR

HH AP, TH-TATT HHI U, 3R BHAURER,
Yo HR Irdra<H &l AR A vare! feeaarl
by emigré filmmakers, such as Lang, SR &1 7341, S A1, e f[aen=ae

Robert Siodmak (Phantom Lady, 1944), o (P | " (Phantom Lady, 1944), /a9 g3-X (Out of
Jacques Tourneur (Out of the Past, 1947), Sqe 4 - the Past, 1947),31'@ fufi= (Fallen Angel,

Otto Preminger (Fallen Angel, 1945), 1945), faelt 91827 (Double Indemnity,
Billy Wilder (Double Indemnity, 1944),

and Edgar Ulmer (Detour, 1945), all of
whom made some of the best film noirs.

Noir in American society

The low-key lighting, off-center camera
angles, and shadowy, claustrophobic
atmosphere were imported to the US

B 1944), 3R TSR I&H (Detour, 1945),
L Sree e AR B o dgad= fhed a9 |
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Post-noir and neo-noir @5 Classic Post-noir & Neo-noir Films

fe-5aR 3R Fa-aa) N FAHS TRE-FaR 3R fFa-Far fised

By the early 1950s, the classic period of film | 1950 & g2 &t YE3HTd ae, foew Double Indemnity . g9 gsHAA
noir had ended, but there were isolated | AR I FANHD SR HAT 8l Gebl (Billy Wilder, US, 1944) (ferett arg=sy, guw, 1944)
examples of the genre still being made, suchas | T, Afes 30 Aeft B F& ewT-ere |
Robert Aldrich’s Kiss Me Deadly (1955) and | Fe aroft oft a7 351 o, S e Fallen Angel e
Orson Welles’ Touch of Evil (1958). | ufega 6 fbw #t 3e+t (1955) 3R

| sitefT e 6t o aife et (1958)| (Otto Preminger, US, 1945) (3112) MifATR, guH, 1945)
In the 1960s, Jean-Pierre Melville kept {1960 & g H, STi-fIaR Herfaer A sra= f 3
film noir alive in France with his crime | wh1eH f8ed o 1Y Wwid | fhew A &t The Big Sleep - gfem 4
thrillers. Some years later, a number of | Sfifad @11 $© a6t a1, IR § +3 (Howard Hawks, US, 1946] (819 gTe, JUH, 1946)
post- and neo- noirs appeared in the US. i URe- AR fFal-war e ama anE)

Kiss Me Deadly . forw ot 2aelt
(Robert Aldrich, US, 1955} (ITe ufega, guH, 1955)

i 39 Jearar g fohewl F enfier §—ad

Notable among these were Robert Altman’s - h = ot
The Long Goodbye (1973); Roman Polanski’s | HTeTHA B g @11 [s41T (1973);

Chinatown (1974); Lawrence Kasdan’s Body ﬁfr et Ei; lgﬁlla et [19?_4]: :
Heat (1981); the Coen brothers’ Blood Simple | Eﬁﬁl b (f’g:ﬂ?;% %: Touch of Evil . o™ 36 Sfae
1984); and Curtis H 's L.A. Confidential = e 5 S IC:C
’{1199?)}. :.]l g :hel:e :c:i?elspai d h:mnz: g::u'a i &9+ &l Ue.Y. HiHSRIae (1997)) (Orson Welles, US, 1958) | ( ded, Uy, 1958)
film noirs of the past. & Hl 5_" A 37eltel I fohess 7R !
i et Y sregiifer € Chinatown B | T IrART
The word chiaroscuro comes from the Italian "R Eaﬂ?;:ér' ?FEE”IE_M : i“l’ﬁ-‘z{ﬂﬁﬂﬂ’f (Roman Polanski, US, 19?4] (il‘l:l dIE"F‘EL qud, 1974)
_ chiaro (bright) and oscuro (dark). Robert : (Eﬁﬁ} T (37eDT) a-l'IIITél : 1
‘; Siodmak's The Killers (1946) was partly based gﬁﬁ;;i‘a: : iaﬁi i 'E{EEE d 2%45} Slfl|m§| ' L.A. Confidential . WM. GAIE I G
on a short story by Ernest Hemingway amenfie oft (Curtis Hanson, US, 1997) | ($EF &, qud, 1997)

ol - Sin City - R U
(Frank Miller and - (P AR de

N - ! g- Robert Rodriguez, US, 2005]
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Russia | ¥4

who directed more than 40 films
between 1909 and 1917.

@ fAders areia UiesTHg 9,
fS=gi 1909 ¥ 1917 & &=
40 ¥ 3feres feed fASfora &1 |

il Soviet Union’s first science
; fiction movie, Aelita in 1924.
W a7 fhed, Tailer 1924 #|

Film school’s were set up in
Moscow and Petrograd
(later Leningrad) in 1918
and the film industry was
nationalized a year later.

1918 ® Hiwp! 3R Ugnme Ll
(a1 & iffeag) & fhewr 7 0
feremera Tenfia farg a7y ik =i
fiseq 39T &1 UEta@RoT

T [TeT Q1S g3 |

S
. .. - Alexander Nevsky (1938)
TS Bt ugel!
’ Aa%ht (1938)

The leading director was Yakov Protazanov,

Eisenstein’s first film with sound,

Lev Kuleshov, one of the first theorists of film,
put his research at the services of his first feature,
the gag-filled satire, The Extraordinary Adventures
of Mr. West in the Land of the Bolsheviks (1924).

od porig, fhew RigiaeR! & 9 U,

= 3191 ggett HiaR fhed, § TaRgBRiifea< Usdad
3TP fiReR 93¢ 59 § ois 31T% ¢ diceifaad (1924)
T 3199 2Me T IugNT fbar|

Eisenstein’s The Strike (1925),
for which he used the
“dynamic montage” —

This reached its peak in

The Battleship Potemkin (1925),
and October (1928).

3Tl ®l fihes ‘g TIsa' (1925),
39T fobar — ETehr THICHE
‘T deoreity grewfea’ (1925) 3R
‘Irargar’ (1928) # g

There followed the silent masterpiees of

Sergei Eisenstein, Vsevolod Pudovkin, Alexander
Dovzhenko, Boris Barnet, Abram Room, Dziga
Vertov, and the directing duo of Leonid Trauberg
and Grigori Kozintsev, all bursting with

creative enthusiasm. c .
Q..-‘

P a1C FiTE AL, FAAIcg gerafd
f‘f. '

Heiguisy Saui-hl, ST aRAC, ETH 3H,
geth adta 3R e gEat ik i
SIS @t e Sist St g foses 3,
ST TEATHS 3odTe | WY &t '

Pudovkin portrayed a different slant in _s
The End of St. Petersburg (1927),

while Dovzhenko made Earth (1930),

ysiaf 7 ‘g U8 3416 e dieHa (1927) 4
H U 37eT gieepIor T foba, 5
STafe glavi-pt 4 ‘3ref’ (1930) / s

S ; P
L
\ E g 3 -““‘. " : ' &
> 7 '
> % v W)
=% h > : '

F |




Barnet directed a number of delightfully
fresh satirical comedies such as

Abram Room’s

el ®2@/z, Trauberg and Kozintsev's film, |
.: fl: ]| Bed and Sofa (1927) used. (55

The Girl with the Hatbox (1927) and The New Babylon (1929), |
The House on Trubnaya (1928). 3T B9 F . e " |
8 Sded s (lagg)ﬁaﬂ? = 98 {3 W1 (1927) ¥ e (1929),

Al ST BINd) el P 1 = e 1 IR fepar 7T | ’

Counterplan (1932), directedby ~ Jazz Comedy (1934) and

Fridrik Ermler and Sergei Yutkevich Volga-Volga (1938),
made by Grigori Aleksandrov

{4y Vertov continued to make documentaries,
5. - culminating in Man with A Movie Camera (1929).

I 4 SIRIG) A1 SN ¥ = gy oA (1932), 51 P (1934) 3k
foraet oo 44 fig ¢ ot & (1929) 1 sl e ¥ T) fcfr gmr y
ETD etorew sk gstm | Ao e (1938,

Mikhail Kalatozov’s
The Cranes Are Flying (1957),

a lyrical love story, won the
Best Film award at Cannes,

mmﬂammmﬂwﬁﬂ. |

While Grigori Chukhrai’s
Ballad of a Soldier (1959),

an un-rhetorical and moving portrait
of everyday life in wartime Russia,
won a Special Jury Prize.

=~ éﬁ. ® Josef Heiftz's The Lady with the Little Dog (1959);
s SR gEfthey @1 § il fag § feifee S (1959);

4 vt i gens @t dems 3 v e (1959), : e Kozintsev's Hamlet (1964)
U HrATAD UH BT, A e A gt v e A R (O B

Viadimir Menshov directed Moscow Does

Not Believe in Tears (1980), a romantic comedy-drama
that won the Best Foreign Film Oscar in the same year.

wAHR Helia 3 HED 39 Hiic faita g9 e (1980) &1 facer fama,
T Iifed drvel-grm foraa 6t af ave BRA e 3ifest it

. Tarkovsky’s Andrei Rublev (1966) and o
%= Parajanov’s The Color of Pomegranates (1969)

YA ) e B g3é e (1966) ol
/| URISTHIE &l g SR mq’mﬁqa(lgﬁg)
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Pavel Chukhrai’s The Thief (1997);
Urdd g&rTs $i € A6 (1997);

Aleksandr Sokurov’s Russian Ark (2002);

Hctdeis? HpId Pt IAI 311h (2002);

and Aleksei Popogrebsky’s Koktebel (all 2003).
aﬂ?aﬁﬁﬂmﬁaﬁmﬁ (mﬂ 2003).

' The Battleship Potemkin
(Sergei Eisenstein, 1925)

& ¥ ddufe (W g, 1925) A i o

Storm Over Asia
(Vsevolod Pudovkin, 1928)
i 3R ofdrn (|daieie gsiafe-, 1928)

Man with a Movie Camera
(Dziga Vertov, 1929)
#71 fag a1 7t Far (Fem aeia, 1929) ‘L

Earth
(Alexander Dovzhenko, 1930)
aref (3reiaoisr Sladia, 1930)

Ivan the Terrible Parts | and ||
(Sergei Eisenstein, 1944/58)

The Cranes Are Flymg
(Mikhail Kalatozov, 1957)
g 8 IR Fearse (rars« warelsilg, 1957) 0

Ballad of a Soldier
(Grigori Chukhrai, 1959)
4TS 31T% 31 Hleor (R ge@s, 1959)

The Color of Pomegranates
(Sergei Parajanov, 1969)

g PolX T Uil (T g, 1969)

Come and See
(Elem Klimov, 1985)
& Us ot (Totaw doig, 1985)

Russian Ark
(Aleksandr Sokurov, 2002)
WA 3 (IrATuisY HigRia, 2002)

gaM ¢ Raa uidy | 3R || (T8 3mssindiv, 1944/58)




Critic Siegfried Kracauer in his book, From Caligari to Hitler (1947),
which analyzed the German psyche through the country’s films.

3Teiae HPIfhS HIBII A AT JEas, WA Fifernd ¢ faeer (1947) H,
29T &t fohenT & ATezm A S+ A9 &1 fagagor faan

The book’s starting point is Robert Wiene’s
The Cabinet of Dr. Caligari (1920)

geds &1 YRS fdg Fed faga &t
g Pfa-e ATH 1. Hifermt (1920) &1

Most German films were farcical comedies and static
adaptations from literature and the stage.

srferepier s+ fhed ga-uga= 3R Tifecy aar g
4 fEer Sgiqavor of|

There were some films that anticipated the expressionist

style of Dr. Caligari, such as the first of the three versions

of The Student of Prague (1913), an early spark that ignited
German film'’s love of supernatural subjects, leading in turn

to the making of expressionist classics.

P90 il A 1. Fifermdt &Y sifvedsHTETd et &t gderan =i,

o g TgSe 316 urT (1913) & s o & vew, Sraq s+
fhet & arciifores fawat & ufa 9w &t it sed, SR 3 aaa
A aES-Tardt s fhenl &1 fAsfor gam

Wegener also played the role of the monster in The Golem (1915),
which he co-directed with Henrik Galeen

R A 2l A & Ty g-fAddia € mew (1915) &

e &t faeT oft g

Y
.I
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Murnau’s- Nosferatu (1922), The Last Laugh (1924)
TS - Aabag (1922), § dRe @i (1924)

Waxworks (1924), and

dagaad (1924), 3R

Lang’s - two-part Dr. Mabuse the Gambler (1922)
and Metropolis (1927)

o &- Gl W aTelt S1. ATgH | e (1922)
3R Agaifer (1927)

Lubitsch was also directing lavish historical
romances, such as Madame Du Barry (1919),
Anne Boleyn (1920), and Pharaoh’s Wife (1922).
ofdcer Wt wea tfagrfas A9iE &1 A o @ 4,
9 #sH g &8 (1919), T Fia= (1920), 3R

% &t gl (1922)1

chiefly Lupu Pick’s Shattered (1921)
g&ad: oy fus & 9cd (1921)

Leni’s-

oIl -

G.W. Pabst’s The Joyless Street (1925)
S8y, UTa¥< &l § SA1gaiy ¥¢ie (1925)

Leni Riefenstahl, whose first feature as a director,
The Blue Light (1932)
o+t fibaere, foi=1a5l gget IR Ihed U fHole & 9 A,

g o] @1gc (1932) =il
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Propaganda Fllms

b Jew Siiss (1940) |
b The Eternal Jew (1940) |
P Hitlerjunge Quex (1933) ¥

P Riefenstahl’s Triumph of & 5-' ),

ﬁ GOLDEN AGE - TERMINATED BY HITLER
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Slgnlflcant Sound Fllms
Heayul 93-S fbed

» Josef von Sternberg’s The Blue Angel (1930)
» Pabst’s Westfront 1918 (1930)
» The Threepenny Opera (1931)

» Das Boot (1981) — Wolfgang Petersen
» Downfall (2004) — Oliver Hirschbiegel
» Good Bye Lenin! (2003)
» Run Lola Run (1998)

— Wolfgang Becker &

— Tom Tykwer

S :r::tlfnléal:ﬂ :rM (1931), with Peter Lorre as I the Will (1935) \é‘:‘ b The Edukators (2004) — Hans Weingartner .
P Testament of Dr. Mabuse (1933) AT MOEED i " E » Head-On (2004) — German-born Turk Fatih Akin t hayd

-‘_,.ql

6
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Other Notable Films 31 3@+ mﬁr

® The Last Laugh (F.W. Murnau, 1924) Kings of the Road (Wim Wenders, 1976)
® Pandora’s Box (G.W. Pabst, 1929) ® The Marriage of Maria Braun
® The Blue Angel (Josef von Sternberg, 1930) (Rainer Werner Fassbinder, 1978)
e M (Fritz Lang, 1931) ® The Tin Drum (Volker Schlondorff, 1979)
® The Bridge (Bernhard Wicki, 1959) ® Das Boot (Wolfgang Petersen, 1981)

® Run Lola Run (Tom Tykwer, 1998)

AP



Lumiére brothers of France were the
first to exploit it commercially.

They first showed their films to the
general public in Paris on

December 28, 1895

i & g W= 3 Ted ved 3
aaTae $9 F IuA far) 3=

28 fRd=r, 1895 =t U & 3y ST &t
gt feest s |

Alice Guy-Blaché, became the first
woman director with La Fee Aux Choux

(The Good Fairy and

the Cabbage Patch, 1896).
ufere ma-sa=, @1 % 3ifed 9

(3 TS B Us g dhaot U4, 1896)
& 1Y 9geil HigdlT FEers a1 |

Legendary stage actress
Sarah Bernhardt who
starred in Queen

Elizabeth (1912)

aftrg fsE AR AR aderde
R at= uReromder (1912) & arfira R

The Prix Louis Delluc has been
awarded annually since 1937 to
the best French movie of the year

o o8 Svq® & varaET 1937 9
B 9T a9 &) gd9rs % fhew ot

mﬁﬁaﬂﬁ%ﬁqﬁﬂfﬁl

[
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_— France / wig —_— T

Germaine Dulac directed The Seashell
and the Clergyman (1928), which was
probably the first surrealist film.

ST gelTs A § Hige U2 g Feeida
(1928) &7 A= faar, =i vae:

ggoil |Rafere feew ot

Dulac’s -The Smiling Madame Beudet
(1923) is recognized as the first
feminist movie.

g & - g wrsform d=w g3 (1923)
& ygel! Ariard! fhew & wa o

HI=gdT UT g |

Firsts include the use of slow motion
in Jean Epstein’s -The Fall of the
House of Usher (1928)

were yaTal # SH twd= & - § Bid
ATH 139 A6 AR (1928) #
T |9 &1 U MR € |

The blurred image (flou) in
Marcel L'Herbier’s -
El Dorado (1921).

A o'gfefaR i - ga kel
(1921) # guett B (w) &1 w1FTI




in an article called
The Birth of the New Avant Garde:

Le Camera Stylo.

1948 ¥ 3iciaeiig AGH gRI, U oi@ d o

foraeT AW o1 “g @ef 3ife g =g af-mE: W

A S wiEe”| Qv

1948 In 1948 by Alexandre Astruc, f IMPORTANT FILMS / qaaqof fhen / .

Napoléon (Abel Gance, 1927) -
L'Atalante (Jean Vigo, 1934) - ' 31cdlic

La Grande lllusion (Jean Renoir, 1937) — &1 Uig sedforai=
Le Jour se Léve (Marcel Carné, 1939) - @ SR A dla

v v v VvV Yy

Diary of a Country Priest (Robert Bresson, 1951) — SRl 3%
T el e
Hiroshima Mon Amour (Alain Resnais, 1959) — {391 719 3rR

Cahlers du Cinéma, the most
influential film magazine.

1951 #, 3Tl 3Mig 19l A
HIfeq g AT, ga@ yuEenet
e it & &ma=T 6

Jules et Jim (Francois Truffaut, 1962) — 5= ¢ foig
Weekend (Jean-Luc Godard, 1967) - dle&hs

In the 1980s, three young directors— La Haine (Mathieu Kassovitz, 1995) — @ &

' Jean Jacques Beineix, Luc Besson, and Leos Carax—
gave a new, postmodern” face to French film

i1930$a&1$ﬂ a9 gar Al —<t s ds—a,
qusaaé‘r 3R forg ARTaa—3 Wi R 3t
Qe 1, “UiReHis" g fam

o 3 l‘m g\

Jean Jacques Bemenx "Luc Besson Bessun - Leos Carax

The Taste of Others (Agnés Jaoui, 2000) - & 2% 3% 315d
The Class (Laurent Cantet, 2008) - § &9
A Prophet (Jacques Audiard, 2009) - 31 Uithe

>
P
b
>
b
>
4
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Of Gods and Men (Xavier Beauvois, 2010) — 3iT% 7is9 Us #9




Italy

At Cines, Mario Caserini directed Giovanna

d’Arco (1908) and Ubaldo Maria del Colle
made The Last Days of Pompeii (1913);

While at Itala, Giovanni Pastrone made
The Fall of Troy (1911) and Most
significantly, Cabiria (1914).

The film school, Centro Sperimentale

di Cinematografia, was founded in 1935,
and Cinecitta Studios (soon to be known
as “Hollywood on the Tiber”) was opened
by Mussolini.

Mario Camerini’s What Scoundrels Men
Are! (1932), the f first Italian film to be

shot entirely on location.

Alessandro Blasetti’s Four Steps in the
Clouds (1942)

Luchino Visconti’s Ossessione (1943) is
regarded by many as the first neorealist
movie.

Vittorio De Sica’s films, including Bicycle
Thieves (1948) and The Garden of the
Finzi-Continis (1970). '

Italy

qrgag A, ATy T A fSraar=r 27 st
(1908) =1 fAger farar 3R Sarest arfvar S«
It A § ARE 39 AT 9r0s (1913) §91%;

STafeh gerer |, fSratart urgi= 3 € Bier 3%
21 (1911) 3R Ga9 Agcayy], haar (1914)
gATS |

flhow T, dgl WA St RAwehnftar,
&t wTgET 1935 # g8, o nfRer wfeaw
(STeg Bl “CRER W giciigs” & 9 H SIHT 54
qTetT) FAIfert gIRT Giel 47|

A FAR & gre s 349 IR
(1932), gt gaTeral fhew off o gt axg 4@
AlheE R e far

IAig! st Fif BR L 39 g FSeH
(1942)

gfaat faweidt Fi sireafaa= (1943) =t &3
&t gget RaRacie e A19d g

et <t dier &t fherl, o=H arsfRea
oftae (1948) 3T g M= 3% g fhewr-dife AT
(1970) enfaet g1




De Sica’s- Umberto D. (1952) and The Roof (1956),
Vittorio De Sica’s Two Women

Pier Paolo Pasolini in his first film Accattone (1961)
Roberto Rossellini, whose Rome, Open City (1945) and Paisa (1946).

The 1950s was the time of “peplum” movies and
frivolous vehicles for international stars, such as Silvana
Mangano, Gina Lollobrigida, and Sophia Loren.

Gabriele Salvatores with Mediterraneo (1991), and
Roberto Benigni with Life is Beautiful (1997)

Gianni Amelio’s Open Doors (1990) and

Il Postino (1994) by Michael Radford,

Nani Moretti’s The Son’s Room (2000), and
Marco Tullio Giordana’s The Best of Youth (2003).

The Flowers of St. Francis (Roberto Rossellini, 1950)
Umberto D. (Vittorio De Sica, 1952)

La Notte (Michelangelo Antonioni, 1961)

The Leopard (Luchino Visconti, 1963)

The Gospel According to St. Matthew

(Pier Paolo Pasolini, 1964)

Amarcord (Federico Fellini, 1973)

1900 (Bernardo Bertolucci, 1976)

Cinema Paradiso (Giuseppe Tornatore, 1988)

Il Postino (Michael Radford, 1994)

The Best of Youth (Marco Tullio Giordana, 2003)
Gomorrah (Matteo Garrone, 2008)

Vincere (Marco Bellocchio, 2009)
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e
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g

¢ Y1 &- IHal 3. (1952) 3R T &% (1956),

faeifeat ¢ R &t ¢ g+ J,
figR grfiet UrEIe! hf ugelt fhew 31Tl (1961) o 8
et AAFRR, Rt A, aitaw Rrdt (1945) 3k v (1946). >

1950 T g2 “Ouerd” fihewl 3R Siawgia ARy & ferg
HARSHTHS fBedl &1 99T A1, S erar=r /=T,
o= eenfafSier, sk Siftear aR.

Afsroet Areraen? H Afzeaf=Fay (1991), 3k
Al AT B A18F 591 B (1997)
fSrar=it wafern &t 3ia= =i (1990) 3k

o1 I (1994) HISHd EHhis gRT,

ATt AR $ g 97’9 9 (2000), dR

Hrep! gferdal fSraReT i g site 31T% g (2003).

g vorrad 3T d¢ wifaw (et A, 1950)
Iaadr st (ReifRar @ &, 1952)

T Ale (ATSeUSA Ueifaait, 1961)
g aug (qgfa fawpi=dt, 1963)

g TS IHIfST g He fAeyg

(= gr3ite graifert, 1964)
IARSBIS (B Bfert, 1973)

1900 (s=1eT aeiieges, 1976)

fmT gafewt (Sgd @R=aR, 1988)
g1 GIfEA! (H1Shat ISHIS, 1994) e
g A 316 g (A1t gferat fSraer=T, 2003) ‘
MHRTE (Afear AT, 2008) B |
fda (AT Sy, 2009) =7 R )

e @ @& @ @& @& @



United kingdom

First British production companies was
founded as early as 1898, by an American,
Charles Urban.

Cecil Hepworth was one of the first English
directors, his most famous film being

Rescued by Rover (1905), a seven-minute thriller.

The first British talkie was Blackmail (1929),
directed by Alfred Hitchcock.

Alexander Korda directed The Private
Life of Henry VIII (1933)

Jack Clayton’s Room at the Top (1959)

United kingdom

ugel! fafeer uigaem wufa=y & wumg=n
1898 #, uss 3RS, T 316 gRT &Y 7S 2t

¥ guae ugat 3 gl & 4 e 9,
3! g ufdig fbes Iags 9 Aaw (1905),
grd fAe &6t ferem ot

ggel fafeer i sddmaar (1929) of, .
fSraer Adem arcths Raeis A far am - N

3ciaoist ISl A § UIsde A 3TH a4t VI (1933)
&1 fAdera foban

=]
I
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Karel Reisz’s Saturday Night and
Sunday Morning (1960).

i Roman Polanski (Repulsion, 1965),

= -r;.'-'.r _Francois Truffaut (Fahrenheit 451, 1966).

Tony Richardson’s A Taste of Honey (1961),
John Schlesinger’s A Kind of Loving (1962), and
Lindsay Anderson’s This Sporting Life (1963).

S WIRAR &t 31 H1ES ATE af (1962), aﬁt "'l
fore® tsvwa 6 few wifdn emew (1963)

HISdAUSell Uefaal-! (soil-319, 1966),
A Uierieh! (Rueer, 1965),

I8 I (BRAgTSE 451, 1966)

L-J“'-J Michelangelo Antonioni (Blow-Up, 1966),

St Foled 6 Tq (1959 o X
EH UC § 219 ( ) 3 iﬂﬁiﬁ&g ‘

et WSl i Ve ArEe 3R DIRECTOY 1lﬁ | .

T2 wiRAT (1960)] ' [|||J |

A Rerda #t 3 2w aifw gt (1961), ¢ -'-'J |

it



Two American born directors aside from Kubrick—
Richard Lester (two Beatles films: A Hard Day’s Night,
1964, and Help!, 1965)

and Joseph Losey (The Servant, 1963,
and Accident, 1967).

Chariots of Fire (1981) and Richard Attenborough’s
Gandhi (1982), both of which won Best Picture Oscars;

Bill Forsyth’s Gregory’s Girl (1981),
Peter Greenaway’s The Draughtsman’s Contract (1982);
and Terry Gilliam’s Brazil (1985).

Mike Newell’s romantic comedy,
Four Weddings and a Funeral (1994),

Danny Boyle's crime drama Trainspotting (1996).
Peter Cattaneo’s social comedy The Full Monty (1997).

Guy Ritchie’s gangster movie
Lock, Stock and Two Smoking Barrels (1998); and

Stephen Daldry’s drama Billy Elliot (2000)
Stephen Frears’ crime thriller Dirty Pretty Things (2002);

Kevin Macdonald’s award-winning documentary
Touching The Void (2003); and

The period drama The King's Speech (2010),
directed by Tom Hooper, which won Academy Awards
for Best Original Screenplay, Best Actor,

Best Director, and Best Picture.

The Lady Vanishes (Alfred Hitchcock, 1938)

Brief Encounter (David Lean, 1945) Odd Man Out (Carol Reed, 1947)
Black Narcissus (Michael Powell and Emeric Pressburger, 1947)
Whisky Galore (Alexander Mackendrick, 1949)

The Servant (Joseph Losey, 1963)

If.... (Lindsay Anderson, 1968)

Local Hero (Bill Forsyth, 1983)

Brazil (Terry Gilliam, 1985)
Billy Elliot (Stephen Daldry, 2000)

Touching the Void (Kevin Macdonald, 2003)
The King's Speech (Tom Hooper, 2010)
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Pfores & srerrar §1 DT FAders—

a2 Avev (3) diecw fhed: v g1 2w A13e, 1964,
3R 2!, 1965) 3R TS #AdT (T Tde, 1963,
3R vafiSe, 1967)1

el &1 g (1981) 3R Ras veaaRt & misft (1982),
2T A ad9s fhew &1 3iTwhY ST

fae wifld & e 71 (1981),

diex fiAa &Y g ST &1 Bicac (1982); 3R

& frferasw & arforer (1985))

"sH =@ H AAifed HrASY,

IR af$T U= 31 WA (1994),

S+t aTaet Y HIgH FIAT gAFAST (1996)!1

frex Fefaat B \iera HIAS! § Gt At (1997)1
e = &Y e fhew

@i, TEId Us gwIfe aved (1998); 3R

e+ sifegt &Y g faet vfere (2000)

e fiead & srew fer =<t e fa (2002);
i Apsiaes T IHR fastar stagAdt
=f=ir g arss (2003); 3R

Wif¥as gmr g o == (2010),

fAders 2w g, foram e 7R Sfia
TANS ot uTH YT, HdAw Hf AT,

Td9w fAderes, 3R adds fihew & fogl

T 8! A9 (arths fRawis, 1938)

fire vaeerIer (2fE A4, 1945) itz 85 an3e (R fig, 1947)
i AT (A g 3R vafts daari, 1947)
fegwhr iiom (arcavist d$63w, 1949)

g gde (S dAidl, 1963)

T6.... (Fi=d Tz, 1968)

ea 2R (e wifded, 1983)

o miforer (28 firferam, 1985)

o facht gfcrae (wEw= =ifegt, 2000)

o zfi g afss (Hfa= dwsiaes, 2003)
o g fdrq v (219 gur, 2010)




5 India

— 0—-—-:.\#@__‘;——-0 ® =) .“'—'"\..'Q__/_". =
® The first talkie was Ardeshir Irani’s Alam Ara (1931), ® Tgcll cichl &t 3TafIR ST bt 3merH 3mRT (1931),
with dialogue in both Urdu and Hindi. foran 3§ IR S 41 A Hare i

® Aan (1952), the first Indian feature in Technicolor,
and Mother India (1957), both directed by
Mehboob Khan.

® Bimal Roy's Do Bigha Zameen (1953), about the
bitter issue of caste, won the Prix International
at Cannes.

® Jean Renoir -The River (1951)

® Ray was able to make Pather Panchali in 1955 novel
by Bibhutibhushan Banerjee that deals with
Bengali village life. The first film in his Apu trilogy

® 371 (1952), Ugell YRAH e S ea-IdhaR H &1,
3R HeR i3 (1957), Q1 o1 fAdeE Agqq @ A fan

o faua g &Y gf ey T (1953), S Sifd &
®sd Hg W AYIRA 2, 7 HH fbew T9RIg #
O SeeEa Silarl

® il ST - g Raw (1951)

® I A 1955 # fayfayeor sl & Iu=Iy oR amenfa i
GR GiETell SR §iTTelt AT Sfie &1 o R IdRT S
g Ih! Ay feersit bl ugedt foew i g s

- © fShewt o1 1956 § ATST Hadl a9 & foll YR 319,

o oiFg ISt A ff YR A B3 fhedl aTE, ﬁqﬁ_ﬂﬁégw r*‘-'?
derafiaR-arer (1965) 3R gl Us s (1983) anﬁa_ 4l

® Fritz Lang visited India in 1956 to make Taj Mahal,

o

® James lvory also made several films there, including

|

Shakespeare-Wallah (1965) and Heat and Dust (1983). . ’ >

Louis Malle (Phantom India, 1969). e < T (e $fa, 1969)!1 | “H{r ' ‘} .
® Ghatak’s best-known films—Meghe Dhaka Tara (1960), ] @ HTCE B SR e —ae arent arT (1960), iﬁ A 3 ¥

Komal Gandhar (1961), and Subarnarekha (1965) DI YR (1961), 3R aORET (1_ ?65) " ; -
® Hrishikesh Mukherjee - Anand (1970). | : o Feidver sl - iz (1970)1 e

Ramesh Sippy’s Sholay (1975) T o <y Rudt i s (1975) = =

S—— e
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In 1988, Mira Nair’s Salaam Bombay!,
became a huge international success.

Shekhar Kapur’s Bandit Queen (1994).

Deepa Mehta’s Fire (1996), which
references Indian mysticism and the
epic poetry of the Ramayana as well as
late-20th-century feminism;

Sudhir Mishra’s hard-hitting Hazaaron
Khwaishein Aisi (2005).

® Devdas (Bimal Roy, 1955)
Pather Panchali (Satyajit Ray, 1955)
Mother India (Mehboob Khan, 1957)
Charulata (Satyajit Ray, 1964)
Bhuvan Shome (Mrinal Sen, 1969)
Sholay (Ramesh Sippy, 1975)
Nayagan (Mani Ratnam, 1987)

Salaam Bombay! (Mira Nair, 1988)
Bandit Queen (Shekhar Kapur, 1994)

Dilwale Dulhaniya Le Jayenge (Aditya Chopra, 1995)

Kannathil Muthamitftal (Mani Ratnam, 2002)
Shwaas (Sandeep Sawant, 2004)

Harishchandrachi Factory (Paresh Mokashi, 2009)
Peepli Live (Anusha Rizvi, 2010)

®“1a

r | 3=
i
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i
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® 1988 H, ART ARR I FaH diF !,
TP dot AARTLT herdl a1
® AW PR bl dfse a= (1994)1

@ <u1 AgdT H! BIEF (1996), S YRA
IEEIAIS 3R IHTAYT Bl AZTHIATHD
pfadr &b TTY-A1Y 20} Tt & Jvred
& alarg &) i Wehfa &t 2;

® &R s & HoR 3R gHTaLITEll

IR| ETie2l Tl (2005)]

eac (feme 314, 1955)
g2} giETe! (Fedsiid ¥, 1955)

"R sfEan (Agge @M, 1957)
IToerd! (Teild ¥, 1964)

Ya= 2AMH (JOTI I, 1969)
oMt (YT fgadt, 1975)
Araep (AfoT I=H, 1987)

o T dim! (HRT ARR, 1988)

o dfse T (IR BR, 1994)

o fdeTaret goafAar &1 widd (3nfdey Atuet, 1995)
o SAfeT qufiiger (WfoT ved, 2002)

o Y (H4IY rdd, 2004)

o Rz haedl (W AR, 2009)

o Yiueht @rga (31T st 2010)




'a®e o Smas as Samees '
() Directors  ‘aasmsusss ik o O
= Charlie Chaplin ”’ﬁﬁ =TTt Sufer N 3! 4
Terar fafeer N

% NATIONALITY British

' Born in the Victorian slums of Lambeth in London,

Charlie Chaplin died in Switzerland as the

wealthy Sir Charles.

® |n Kid Auto Races at Venice (1914)

® Easy Street (1917) and The Immigrant (1917).
His first feature, The Kid (1921)

e A Woman of Paris (1923).

® Three films were Chaplin’s greatest: The Gold Rush (1925),
The Circus (1928), and City Lights (1931)

® In Modern Times (1936), his voice is heard for the f irst
time—singing gibberish. The Great Dictator (1940)

® Chaplin continued to experiment with styles in
Monsieur Verdoux (1947) and Limelight (1952).

digd & oy & faaeiRas gft-afeal & 599,

Aretl duferq & 7] fEesRds A gt W= 9y & $9 A g3|

o fopzg 3ifer Y0 afFw & (1914)

e il Tie (1917) 3R g =firie (1917)1 39! uget
$R fooew g e (1921)

o 31 g 3T AT (1923)

e o9 fohed =ufer &t wdsis Al St 8: § Mes 390 (1925),
g gy (1928), 3R &t arsgw (1931)

o wHis+ 25w (1936) &, I7H! 3MaTst Ugell IR Frl TE—
ﬁaﬁmuﬁgqlaﬂzléa%a(wm)

o Jufer A Y +ft AR ag (1947) ik
drsaese (1952) # Aferar & arer wanT fHar

Vittorio De Sica faaifa 3 W
NATIONALITY Italian I gaTerdt
The Children Are Watching Us (I Bambini ci Guardano-1944) g f=iea s aif=i T 319 (1 Bambini ci Guardano-1944)
e Shoeshine (1946) e 2M= (1946)
® Bicycle Thieves (1948) o arsf¥ear eftca (1948)
e Miracle in Milan (1951) o R 54 f@e= (1951)
e Umberto D. (1952) e WAl €. (1952)

ECEME TAKE ROLL
- Two Women (1960) - gained Sophia Loren a

PROD.CO. Best Actress Academy Award
DIRECTOR

¢ 911+ (1960) - Hifthar @R &I FdsS A
HI ABIGHI JREBR fAet
g M3 3iT® g fhesit-spifefad (1970) - Td4S

The Garden of the Finzi-Continis (1970) - won the
fadeft fihew &1 SrepIgHl QTP R SiiaT|

# - - -



Sergei Eisenstein

NATIONALITY Russian

Strike (1924) e The Battleship Potemkin (1925)
October (1927)

The General Line (or The Old and the New, 1928)
Alexander Nevsky (1938)

lvan the Terrible Part | (1944)

Ivan the Terrible Part |l (1946, released 1958)

Robert J. Flaherty
NATIONALITY American FILMS

Nanook of the North (1922) Moana (1926) Man of Aran (1934)
Louisiana Story (1948)

John Ford
NATIONALITY American

Stagecoach (1939) Young Mr. Lincoln (1939)
The Grapes of Wrath (1940) Fort Apache (1948) The Searchers (1956)
The Man Who Shot Liberty Valance (1962)

Milos Forman
W NATIONALITY Czech (American).
Loves of a Blonde (1965) The Firemen's Ball (1967)

One Flew Over the Cuckoo’s Nest (1975) Amadeus (1984)
Man on the Moon (1999)

Jean-Luc Godard

NATIONALITY French

Breathless (1960) My Life to Live (1962) Contempt (Le Mépris, 1963)

Band of Outsiders (Bande a Part, 1964) Alphaville (1965)

Two or Three Things | Know About Her (1967) Weekend (1967)

New Wave (Nouvelle Vague, 1990) In Praise of Love (Eloge de I'Amour, 2001)
Our Music (Notre Musique, 2004)

D.W. Griffith

NATIONALITY American

The Birth of a Nation (1915) Intolerance (1916) True Heart Susie (1919)
Broken Blossoms (1919?) Way Down East (1920) Orphans of the Storm (1921)

Alfred Hitchcock

NATIONALITY British

The 39 Steps (1935) The Lady Vanishes (1938) Shadow of a Doubt (1943)
Strangers on a Train (1951) Rear Window (1954) Vertigo (1958)

North by Northwest (1959) Psycho (1960) The Birds (1963) Marnie (1964)

4 .
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AT S
® ITES (1924) o 7 deafog arRARR= (1925)

o IEga (1927) e & S=wel A1S (T1 T 3Hies ¢35 T =Y, 1928)
o IcreaisY Aawht (1938) o sd= g 2RaEw uid | (1944)

o 339 T 2R o 11 (1946, Refisr 1958)

Adad S, Fergel
Trftaar 3 et

A AT g Atef (1922) A3 (1926)

A 3T 3w (1934)  FeRRramT i (1948)

i< B
I IgaT MRS

o (1939) @ e i (1939) T Uww 3T 2T (1940)
B¢ AT (1948) T | (1956) < #= g 20ie o=t de4 (1962)

HISHIT BIAA

AT O (AR

o9 316 A == (1965) T GRRAAHT d@ e (1967)
a1 %], AaX & oot A% (1975) amf2aw (1984) -
R T ' DIRECTOR
Gﬂ-ﬁjiﬁ Iilﬁl! |

W

dereT (1960) #ma &sw ¢ o (1962) = (& Aft, 1963) !
&= 3T anSeassd (aig am o, 1964) arewifae (1965) |
T 31 oft Rivy and = srarIe 7 (1967) ¥ (1967)

= @9 (Ja= arn, 1990) 39 U= A &4 (gl T @R, 2001)

sy =fors (Aew =@, 2004)

.3y, PAfthy

It s

g a2 3ifes 31 A9 (1915) EraiH (1916) g & w=g=il (1919)
FH wirasd (1919) 3 =391 &% (1920) 3w aif® g w1 (1921)

:Ha}@_ T ——— <t ﬂ ROL
e fafeer N o
g 39 VuH (1935) g o dmdw (1938) 1= 3ifs 31 =13€ (1943) _;‘?‘;_:%Fu

word 3t o1 39 (1951) Rax f&fem (1954)  a&an (1958) e
=tef ar AfefaRe (1959) === (1960) T &= (1963) == (1964) '




Akira Kurosawa
NATIONALITY Japanese

@ Rashomon (1950) @ To Live (1952) @ Seven Samurai (1954)
@ Throne of Blood (Kumonosu Jé, 1957)

@ The Hidden Fortress (1958) & The Bodyguard (1961) & Sanjuro (1962)
@ Dersu Uzala (1975) @ Kagemusha (1980) @ Ran (1985)

Fritz Lang
NATIONALITY German-American FILMS 41 GENRE Film noir

@ Dr. Mabuse: The Gambler (1922) @ Metropolis (1927) @ M (1931) @Fury (1936)
@ Hangmen Also Die! (1943) @ The Woman in the Window (1944)

@ Scarlet Street (1945) @ Clash by Night (1952) @ The Big Heat (1953)

@ Human Desire (1954)

F.W. Murnau

NATIONALITY German

@ Nosferatu (1922) @ The Last Laugh (1924) @ Faust (1926) @ Sunrise (1927)
@ Tabu (1931)

Vsevolod Pudovkin
NATIONALITY Russian

@ Mother (1926) & The End of St. Petersburg (1927) @ Storm Over Asia (1928)

Roberto Rossellini

NATIONALITY Italian

@ Rome, Open City (1945) @ Paisan (1946) @ Germany Year Zero (1948)
@ Stromboli (1950) @ The Greatest Love (1952) & Voyage to Italy (1953)
@ General della Rovere (Il Generale della Rovere) (1959)

@ The Rise of Louis XIV (1966)

Lars von Trier
NATIONALITY Danish
@ Epidemic (1987) @ Europa (1991) @ Breaking the Waves (1996) @ The Idiots (1998)

@ Dancer in the Dark (2000) ® Dogville (2003) @ Antichrist (2009)

@ ¥, 3t A (1945) @ da= (1946) @ it ST wiiet (1948)
@ wgratett (1950) @ z #e% @149 (1952) @ ardw g gedt (1953)
@ TR B AR (3 T A1 AAR) (1959)

@ 7 T ATE g XIV (1966)

o ar fear
e s

@ uftdfies (1987) © 7T (1991) @ A7 daw (1996) @ f2 3f2agw (1998)
@ siar g g =1k (2000) @ =faw (2003) © ufewsreee (2009)

31hIRT HIFTaT
TETar Sart
@ wa== (1950) © g @rEa (1952) @ da+ wqwE (1954)
Y AHTh =18 (FHIAY ST, 1957)
@ = fe=a w1dw (1958) © T &rdhmd (1961) @ TR (1962)
@ =< Irern (1975) © rigam (1980) © = (1985)

fohesr &t

wedtaar snfa-amRdl v 41 eteht fvew AR
@ =¥, "rags: 2 e (1922) © Ao (1927) © uw (1931) @ w=yd (1936)
@ g sifeat 31! (1943) @ T gu+ 34 & 4=t (1944)

® wRee e (1945) @ a<ter ag 5e (1952) @ < fam die (1953)
© sgua fEwmaw (1954)

U%. Sy, AT
gl i

@ Aty (1922) © g @Re @1 (1924) @ w3 (1926)
@ m=Rrsw (1927) © @ (1931)

gaaldig gatafehd
Tgaar =t
@ mew (1926) @ = Uz aife de dredarf (1927) @ w=id aiax gferar (1928)

JAadt QAo
IrEfaar gared!




Which was the first
indigineous color film of India ?

HRd I Ugell Taa2it I flsew o1 i 2fi?

1. Alam Ara
2. Raja Harishchandra

3. Sant Tukaram

€2 4.Kisan Kanya

f’f

e Kisan Kanya was a
1937 Hindi Cinecolor
feature film that was
directed by Moti Gidwani
and produced by Ardeshi
Irani of Imperial Pictures.

KJISAN KANYA

_.-LH- !_ ?'I-" H"__._-._

It is largely remembered
by the Indian public on

account of it being
India’'s first indigenously
made colour film

o fpuTa H=aT1 1937 hil ) AR Bi=R
e o, forgenT fAqe™ At fgart A
fomar o 31k 39 3rdeft S’ (Imperial
Pictures) 3 S<I1IT ATI

o SO YRA I Ugeit Weeft T oo &
9 # 1y $Y A 1< fobar sirarn g1

Which was the first
Cinemascope film of India?

YRd bl Ugeil RAAARpIg fheq oI oY 2fi?

1. Sholay
2. Raja Harishchandra

3. Sant Tukaram

(% 4. Kaagaaz KE Phool

e Kaagaz Ke Phool is a 1959
Indian Hindi-language romantic
drama film produced and
directed by Guru Dutt, who
also played the lead role in
the movie along with Waheeda
Rehman. It is the first Indian
film in CinemaScope and the
last film officially directed
by Dutt.

It marked a technical
revolution in Indian
cinematography and is widely
considered to be ahead of

o PHATH &b

its time

1959 &t wRdg fadl wrar &l AHifes
, Foraest fAmfor sk Ao s & A
ot Furs ot
3R TE

g™ fhew
fooar o, for€i1 59 fhemr A
g8 MRd ! Ugell RAahg
gt Fefera sifas e ot

o O WRAT fRATTITR # g wifa @ 3k
q = 39 9 T 3 hi fhew a1 1T 21

Who was known as the
first first lady of Indian Cinema?

YR AT 6t ugelt vere Afger & 9 3

1. Madhuri Dixit
2. Devika Rani

3. Wahida Rehman
4. Saira Bano

Devika Rani Choudhuri was
an Indian actress who was
active in Hindi films during
the 1930s and 1940s.

She was the first recipient of
the Dadasaheb Phalke Award.

She was widely acknowledged
as the first lady of Indian
cinema, Devika Rani had a
successful film career that
spanned 10 years.

o et T IteRt 1930 3R 1940 & ot & fFd fbeml
# uferg v uRdg ifa=s off)

° 3%&|§|H|%E mﬂiﬁﬁ Eﬁ'rtlﬂ?vﬁﬂll?lfﬁﬂl ot

o I U A7 6t ugelt weH Afger & $9 # A°e
w9 A gr=ar ure ft, 2fdesr 3+t 1 awe fhedt sRar

10 94T dh T
N i




Q. Who was the first | Q. Whis is the first Q. Whis is the first

actress to receive the o+ £ ta? ; ta?
Badma Shri Award? Sanskrit film of India? 3D Film of India?

1. Madhuri Dixit

2. Nargis Dutt
3. Wahida Rehman -'

4. Devika Rani

/r. Nargis Dutt was the first actress Sy 3 , r/; The first Sanskrit fllm ever made was 5 ,/'. My Dear Kuttichathan is a 1984 Indian h
to receive the Padma Shri Award. :d' sh;;r;kar;chgryallgl‘lgf b‘—"c?"'f_' lyer. '8 Malayalam-language fantasy film
| o She was conferred with the -Gt i} Lithe.>dst fatiafabEimiwards, itwon directed by Jijo Punnoose.
: four awards, including Best Film, Best | he fi HahuEl
award in the year 1958. c : e |t was the first Indian film to be
. Screenplay, Best Cinematography and £t ol in w3 T EInaTAL
o Afif g ugelt ifeesh off o ) Best Audiography. o
| O oft IR e - * Ugcil H&pd fthew 3HTiq =y (1983) o AT fEAR Herary= (1984) Ugell HRA
¢ 3 Ug PR a¥ 1958 #H ugH o1, for Sit.dY. sz A s Al fopew off fot 3D A ST TI=™AM|
fama T am 2 313"é'“ﬁmwﬁ3ﬁw wﬁ%&mﬁiﬁuﬁﬁrﬁmml
A =
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Us. WRd Pl Ugell Mesd Jaofl e Pl dt 87 [WEEERCEIRECiESib B K
Q. Whis is the first Golden jubilee Fllm of Indla‘? Q. Who is the first telefilm Film of India?

- | 1. Rt (Khichdi)
1

1. 3on gResEg (Raja Harishchandra)
2. 3Tc1H ART (Alam Ara)
3. Hd gBRM™ (Sant Tukaram)

2. dpAeC (Checkmate)

[ (Sadgan) |

4. ¥¢Igh (Striker)

4. B 94 (Keechka Vadam)
&9 §: Hd BRI b A0S fbew oft |

n
.......

Note: Sant Tukaram was a Marathi film.

o TEAT: JIfd (1981) WRA &1 Ggeil eaiiftbed 2ff, foreT Aderm Teasila ¥ A fasar am)
Ig Heit U & Sl v Arenfd 2t 3R grgeld uww yaiid gs &t

Explanation: Sadgati (1981) is India’s first telefilm, directed by Satyajit Ray.

It was based on a short story by Munshi Premchand and produced by Doordarshan.

omm Hﬁgﬂfﬂﬂ(193ﬁ]qg?ﬁﬂﬂ?ﬂﬂﬁmtﬂﬁﬂﬁiﬁ;_€ﬁwml
g Ul fhen 2ft St v A1 ¥ 3ifeies 994 a6 v & fAAurER # =+t

Explanation: Sant Tukaram (1936) was the first Indian film to complete
_agolden jubilee. It was the first tillm to run ina single theatre for more than a year. L

USd. YRd B Ugell cidl fhed B o 282

| Q. Which is the first talkie film i II'I Indla"
| 1 Hd gPRM™ (Sant Tukaram)

2. A3edt (Sairandri)

3. 31on gReTE (Raja Harishchandra)

4, 3TeTH ART (Alam Ara)

[ g8, YR & Ugett tﬁﬂ? ﬁa—«q GAC K ¥
Q. Which is the first feature Film of Indla'? =

15 mgamm (Sant Tukaram)
2. At (Sairandri)

3. ¥roiT gR9TE (Raja Harishchandra)

4. sft usfeid (Shree Pundalik)

—

/g

IMPERIAL MOYI-TONE, BOMBAY

fo ATEAT: ST gRes (1913) WA B Ugeht quf dtﬁm e
4 = 39 gIT Tigd Wies A AfRra fdar o 3R a8 wRa &5 uget fhesy oft eff
o STEAT: ATETH T (1931) WA &I Tged crebt e (aieedt o) off Explanation: Raja Harishchandra (1913) was India’s first full-length feature film.

g Ugelt MR fhew it foras darg 3R 7l 2 It was directed by Dadasaheb Phalke and is also considered India’s first film.
Explanation: Alam Ara (1931) was India’s first talkie film (sound film). | ' A9 SR 2ft Usfis 1912, 2T Aiga &4 gRT 1S TS off, g7 ot Us $ieR ey ot

It was the first Indian film with dialogues and songs. Special Info: Shree Pundalik 1912, made by Dada Sahab Torne, was also a feature film.

» JRF Media Academy by Rohit



