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Match List 1 with List 2.

Gt 1 &1 gt 2 @ fAas S

(A) Soviet Montage

(B) Neo Realism
- (C) French New Wave

(D) British New Cinema

O ~vs
O ~o

1), C(I1), DI

B (IV), C (1), D (Il)

ﬁ

() Rome, Open City
(I1) Cleo from Five to Seven

~(INN) A Taste of Honey

— — —

(IV) Strike

® ~m.sm,

Q A (Ill), B (I1), C (IV), D (1)

D (IV)
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fo _Answer / W ] SR

A (IV), B (1), C(I1). D(III) i

(A) Soviet Montage
(B) Neo Realism
(C) French New Wave

(D) British New Cinema

@ Explanation / AT&dl

3 (IV) Strike
«—=3 (I) Rome, Open City
«==2 (Il) Cleo from Five to Seven

——3 (lll) A Taste of Honey
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o Match List-I (Directors) with List-ll (Films) and
select the correct answer from the options given below.

a1 (Frierss) @ ge-11 (Reesit) & wrar gaferd Hiferg

Options / fd&eq

(A) A-IV,B-Ill,C-Il,D-1I

(B) A-1,B-1l,C-1ll,D-1IV

3R i oy 71y fawedt # | w8t 3w gfAg |
List-1 (Directors) List-1l (Films)
geit-1 (Freres) gt 1l (Fhe)

A. Stanley Kubrick 1. The Sacrifice

B. Vittorio De Sica P My Life to Live

C. Jean Luc Godard 3 Shoeshine

D. Andrei Tarkovsky 4, Lolita

Explanation / <T&AT

Directors Films
A. Stanley Kubrick 4, Lolita
B. Vittorio De Sica 3. Shoeshine
C. Jean-Luc Godard 2. My Life to Live
D. Andrei Tarkovsky 1. The Sacrifice

(C) A-IV,B-Il,C-ll,D-I

(D). A=IV-B=IN, -G-II,-D=I &

A-IV,B-IIlLC-I1l,D -1
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'@ Explanation / Ir&dn

John Grierson coined the term:
S URRAA A fha 2reg &1 gt fhar 2ar?

e John Grierson was a pioneering
Scottish documentary maker,

R STH ARH "HIAET" bl FHIHT H "SIR[HSI" A

BT TANT fhari

/ ‘l
I |
| I
| |
1 |
I [
| |
@ 'feature film' | often considered the father of I
"FIaR fhed" j British and Canadian documentary l
. . i film. i
e documentary Q : it dercert v oot wifeer Sheptd Pt
y -gqu—ﬁ- ) | %, g 1R fafeer 3R Fres STRAT! fhe i
: T STk HET SITdT 2| |
|
@ 'Shortﬁfeature' i In 1926, Gri ined the t |
- e In , Grierson coined the term

1 | I
AME : "documentary"” in a review of I
'd £ lifa | Robert J Flaherty "Moana” :

rama or lire

@ 1926 #, titeRE ¥ Wad 3 el A i
| |
' |
| |
\ )

iy — — — — — — — —— —— — — —— — — — —— ———————— — — — — —
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") Explanation /@

e Roberto Rossellini is often credited with initiating

The film movement of neo-realism began with :

. the Italian neorealism movement with his film
[Fal-Refeisd e 3iigier 6 Ysaina "Rome, Open City" (1945).
[ I g7 . 3T AR B 376 e A, sira R (1945)
& a1 sefera AaR&Eferss sridiar &t &3rd s
&1 2 f&ar Srar g1
Roberto Rossellini / ot s B

e This film depicted the harsh realities of life during
and after World War Il, focusing on the everyday
Vittorio De Sica struggles of ordinary people.

e s Afgdia Ay gg FSRA R ITH a1 &
C 7 - Sttaq &ht Bk areafasarail a1 eerfar, S aE=a
esare Zavattini Ny e

3 ¢ It marked a departure from the more polished
Arthur Bannister and glamorous style of earlier Italian films.

o U Ugd <hl dTcrdl fheA]l bt 3iferep aRspd R
H At T U el T f&emm &6t [&31mda 6|
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Q. Match List | with List II. Explanation (<amen) o il
T | & T =N 11 1 e A f )
7 ﬁ i * Sergei Eisenstein is renowned e Fritz Lang directed "Metropolis”
(Director) (Film) | for directing "The Battleship of (1927), a landmark science fiction f
: : ) ; i | Potemkin" (1925), a pioneering film known for its impressive
L aevaeniv:ieisenstain iheMeirapaiis film in the use of montage. special effects and sept designs.
(b) Vsevlod Pudovkin (ii) Citizen kane | Sergei Eisenstein 3 "The Battleship Fritz Lang 3 "Metropolis" (1927)
(c) Fritz Lang (iii) The Battleship of Potemkin | of Potemkin" (1925) &1 fAder o1 fAqer foba, St guraeredt
e, STt Hierst & IUART H Yh fagry gural 3k Je fwme=t & forg
(d) Orson Welles (iv) Mother ' 3ol fobe gl STt 81 ufre s Far fbew 21
s v I
|
Choose the correct answer from the options given below: e Orson Welles is best known for e Vsevlod Pudovkin directed
A fdQ 71 faweul # € |t 3R gAu: | directing "Citizen Kane" (1941), "Mother" (1926), which is a
| often cited as one of the significant film in Soviet cinema
i greatest films ever made. history.
|
i Orson Welles 7 "Citizen Kane" Vsevlod Pudovkin = "Mother"
Answer: L (1941) @1 e far, ol (1926) &1 e b, st A
Option 4 i HHAR U1 37 deb I gad faw gfagr &t v Ageayuf fhew g1
| ‘ ! s fherl & | Te /=T STa 21
|
|
\

ﬁo‘?ﬁ S e e e _
98
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o Which movement is most associated :;ﬁ? Explanation / 1&=am

with auteur theory?

ﬂ-ﬁ:l' 7 3113’]?4:[ ﬁ@ﬂ; fﬁam ( 3T em-a) ” Aut:a.:ur The?ry: Th.IS theory fo‘ctlses on.the ::hrectar as
ﬁ m 311-" %-, | the "author" of a film, recognizing their unique style
b GJ-_E"T 33" - and vision that shapes the entire work.

—_— RN T LG, | oEs fgia: e Rigia A 3 fhed &1 "aEe” W 2,
L Y 3799 33 3R At A G| aarg
@ Soviet Montage / difaad diers eI T Pi BI ISR <7l &)
\\

* French New Wave: This 1950s and 60s film movement
embraced directors as creative forces, breaking away

e : s
@ Italian Neorealism / geiferaa fAafafa=T } from the studio system and emphasizing personal
T J

expression.

\ e = da: I8 1950 3R 60 & g2A® HI fhedt 3rigia a1 o=

[@ French New Wave / %d =] a4 Q E:ﬁ?;:'w“ﬁ“*ﬁ;;?%m wfsa e 4

— * Critics like Andrew Sarris championed directors like

/ @ Classical Hollywood / &FTfacdl glcilgs Jean-Luc Godard and Frangois Truffaut as auteurs.
-\

— ATeirad oY Ugg ATRY 3 SiH-g& MR 3R habisd gb!
S fAderel @ 3ifex & U H WRIET
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Which of the following is false regarding =B
Italian neorealism? (Karnataka SET 2023) (A) They explore the conditions of the poor and working class:
. This is a defining characteristic of Italian neorealism. Films depicted
m ﬁ- @- aﬁq T FUA g?naé:l- Wh-la a; e @ the struggles and hardships faced by everyday people in the aftermath
P of World War II.
oy N =
g H 39 @2 72 et s 5 s e 31 e Reet # fy e g
(Karnataka SET 2023) ¥ aTE 3T ANt & Gud 3R HfSATEEl P gRitar w
They explore the conditons of the poor and working-class B i
a W BﬁT ’ﬂﬁﬁ; aﬂ ﬂ ﬁ@lﬁ?ﬁ Eﬁ Yediel W % ' Italian society than the staged and idealised portrayals of the past.
Taguriard fheasRl o1 35w ardid & dfaa ok smest fe=vnt Ft qemn
¥ garerd! goTS o1 ifdes gyrefardt fomor wET o)
0 They examine the relationship between film practice
and social reality i (D) Italian neo-realism lost its relevance in the 1950s:
3 5oy famtor 3:ﬁ'{ S aTsafasar & 99 999 it 59 @ % : ,_ While the mwemerjt‘s_ peak period was Fﬂug}:ll‘f fr.*nm.the mid-1940s
to the early 1950s, its influence continued to inspire filmmakers and
— movements around the world.
o They offer solutions to the problems faced by society ﬁg"ﬁ”ﬁ; ST 1 ﬁé{f T 1940 & Zﬁ?ﬁ 7 | 1:;3 * T
d GHTS GRT UTHAT I ST aTelt GHEITSAT & AT U&qd Hd 8 R i A RN Sl KEHR Al
&I IR AT @
o Italian neo-realism lost its relevance in the 1950s Why (C) is False / (C) HT 3T %
4 f a5 Italian neorealism focused on presenting the harsh realities of the time. The films
1950 & 19 H @t aBT didn't stop portraying poverty, social injustice, and the struggles for survival.
They aimed to hold a mirror to society's problems but they did not provide solutions
ATl Faaeredarg 4 39 @9y i FIR arEafdsaret S vega HA W e Hiag far fe 3 i,
. amifaie 1= 31 Siifad @ & dusl & qui=r o 78l fosar | T Igv aue S grensi i guiHr
Option 3 oT, RS IH FHIN Wegd T8l [ |
. NG )
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® Sergei Eisenstein is widely considered the father of Soviet Montage
Cinema. He took Kuleshov's ideas and developed them further,

Who is credited with creating the

Soviet Montage Cinema? creating influential films like "Battleship Potemkin" that showcased
: the power of montage editing.
qQifdaa Aferst {AAT 6 =41 F°1 2 TiE TSAETST B! A6 FU § Jifaad dAferst AT &1 S A1 ST 2|
ﬁ'ﬁﬁtﬂfrﬂ?ﬂ%? 381 Forend & faary &1 3 fawfaa fear 3R "deafog grafafesa" S
) THTaRIT fobed aTe, g4 Aferst dureq i o1fth &) uefeta farar

@ His theoretical writings also solidified the principles of Soviet Montage.

3gi4 31U dgifas @@= & Aregs @ Hifaad Alerst & RAgidl ot oft
@ Lev Kuleshov Holgd fasari

® Soviet montage, a film movement and editing practice that originated
. in the Soviet Union in the 1910s, began with the theoretical work of

Vsevolod Pudovkin

@ Esfir Shub

Lev Kuleshov.
Tifaaa #erst, St 1910 & €21k # Gifdad ¥9 A Uk fhew arigia 3k
{ D Sergei Eisenstein

HUTGH 37T & FU A YE g3, SUhI YHIATd od PHoieid & Hgifdsd
&g 4 g3l

@ Eiseinsyein took Kuleshov's ideas and developed them further into the
influencial Montage Theory.
TSHTSH A PeNg & fAGRT BT oiehx 35 311! faepHd fopar 3R gvTaeme!
HicTst Regia & ¥ # uxqa foar
® Kuleshov, a teacher at the Moscow Film School, coined the term
Option 4 "Tantage" in a 1916 essay to describe shot succ_essi_on;
HIEh! fher Tpar & fAers porena A 1916 & Ady # 2ule IgHH &l
afofa & & farg "wiersr” ersg &1 AT fasar
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Which of the following is a cinematic term
to describe stylish Hollywood crime drama?

fAmfefEa # @ o= |1 fAqars e wefoer gidlqs
3TURTET STHT I af0Td BT 872

e e T Tl T T T T T T T T T T T " T rrr > /™

A Expressionism

Ty erasH

B Gangster
e

Film Noir

e TR

D Western
aeA

> JRF Media Academy by Rohit

A

Film noir is a cinematic term describing stylish
Hollywood crime dramas, typically from the
1940s and 1950s.

fiew ATaR Ueh fAAATS 2reg 8 St wersforer gicfiqs
3TURTE] STHT &I afoid HaT 8, AR U¥ 1940 31R
1950 & G2UH A

Visual Style:

e Low-key lighting: Think deep shadows, sharp contrasts
of light and dark, and smoke or fog used to create a
sense of mystery and tension.

Al-H1 ATSFE: e BT, FHTer 3R SR & i
fagdta, 3R vgw 3R aara &t yraar te1 =1 & fau
T AT BIET|

e Dutch angles: The camera is tilted off-axis, creating a
sense of unease and instability.

ST WTew: HERT 317- TR T g &, e AR
3R fRRar it wraar der Bt 21

e Canted sets: Similar to Dutch angles, sets are built or
filmed at an angle, contributing to the overall
disorientation.

hee ATH: 39 WITed & JHTH, TS I HI0T O3 417 AT
fenmar sirar €, 5a a7 vy &Y f&afa a4t g1

It was hugely inspired from German Expressionism

gg STHA Terauerfasa 9 ggd 3ifde aRkd or
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A Jump cut is an editing technique that is employed

U e Uk YIS dhAld & ATt g far sirar 8

Between two shots of the same subject from similar
angle from two different points of time.

AT & g1 3TIT-31eT gt & §HTE Hio1 4 Us &l fawg
& I e & i

Within a scene from similar angle }

U &l BI0T 8 Teh g & iR

» JRF Media Academy by Rohit I

In between two scenes from opposite angles

frofia SIoi @ @ gl S i

At the end of the shot
e &b Ad H

2 ® A jump cut is an editing technique used within
a single shot.

® Sq &hc Uch HUTSH deahdls & ATt 3uaiT
U & e & fiar faar srar 21

e It removes a small portion of footage, creating
a sudden jump forward in time when the two
remaining pieces are spliced together.

e g Feol & Uk Bl X8 &l geTdar g,
f{9A 19 31 A fawal &) sie fear siTan @,
dl 99T | TS 3T g4 BT UHTd O<T giaT 2l

~
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L ~,

Filmmaker Jean-Luc Godard was o Explanation / aars
associated with (West Bengal SET 2023)
e BR : . e Jean-Luc Godard was a French and Swiss
% m76?=[-§$ TnET\' :;ETTH;ZB) film director, screenwriter, and film critic.
FpHd T2 (I I SiH-d® MeR U % 3R & fhew AR,
French New Wave Cinema. TeHAT A SR e FHies I
SiontieeNeiat (= 5 (N | | e
: _ ® He rose to prominence as a pioneer of the
B French Wi Reatiem, French New Wave film movement of the
S Afieher Rafere | 1960s, alongside such filmmakers as
C Modern cross-over film movement. Francois Truffaut, Agnés Varda, Eric Rohmer
His pig-3Nd? fbew HaHc | and Jacques Demy.

d 1960 & G2UP H hd J dd fleH 3Higleid &
Sci-fi
ci-fi movies. rof 3w & L

* g aafqﬁmawaﬂqaaﬁaaﬁmwm
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® High-contrast lighting techniques: Film noir is famous for its
dramatic use of light and shadow, creating a sense of mystery and

Film noir as a form cannot be linked to

.ﬁm:l. -_-I-T\ER - ﬁ.J:I. - tension.
Eﬁwma;w.ﬁ ﬂ"\ﬂ‘ BIe-PIgRC ATSfedT deheilah: fher AR 39T d1se 3R AST &
mﬂqﬁmmm%'? Ared 3uANT & fau ufdg &, fouw wwwr 3tk a4 & v
’ der gl 21
EA = E ® French film criticism: The term "film noir" itself originated with
High-contrast lighting techniques French film critics in the 1940s who noticed a recurring style in
gTs-spirg e ATsfET ae-ie American crime films.

e fher fomfefSism: "o AR ereg Y 3 1940 & g9rh & Ty

French film criticism fisen wfieral @ g8, SR 3mRE Hsa fSherl # U Qe 9=

arei! el B g@T|
hd foen fepfefoisa
® A crisis of masculinity: Film noir often explores disillusionment and
A crisis of masculinity a loss of traditional masculinity.
Hefaift &1 Goe A=t &1 Hbe: fher AR 3R HigHT 3R gRuRes #g=ft & g1

& ysdre AT gl

® male protagonists become increasingly anxious and disoriented,
desperately attempting to assert control, while demonstrating an
increasing loss of self-control.
&y A1 A fRifda 3k uffa g sra g, FE=or wnfia &= &
ATHel HIAA Hd g, STafeh ITaT-fAd=or &t gedt gifa =t garfa g

® Film Noir had elements of crime and suspense, rarely it showed
domestic melodrama elements

7 e AR 7 TRTY 3R FEIH & dcd gid o, T AGISHT & ded

& - sgd & i@y s )

Domestic melodrama

e Aeitgr

Option 4
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: L e Explanation (English)
What is neo-realism in cinema? (MH SET 2023)

Neo-realism is known for its focus on social issues and everyday life,

faaar o :la_qgnem G| %7 (MH SET 2023) often featuring non-professional actors in real locations.
Origins and Focus:

) « Emerged in Italy after World War II, reflecting the social and economic struggles of the time.

Stories set amongst the poor filmed on location « Aimed to portray a more authentic and unvarnished reality than pre-war white telephone films
r
often using non-professional actors Key Characteristics:
A . foo . 1 - i;‘ « Stories of the Poor and Working Class: Films centered around the experiences of everyday people
& b : MW Tlﬁ grappling with poverty, oppression, and the challenges of post-war reconstruction.

AR R R-A9aR AfAarsif &1 IuanT  Location Shooting: Abandoning the confines of studios, Neo-realists shot on the streets, in real

J neighborhoods, and ravaged landscapes, creating a sense of immersion.

« Non-Professional Actors: Many films cast non-actors or used professional actors playing against type,
aiming for a more natural and believable portrayal of characters.

Cinema that relies heavily on editing » Social Commentary: Neo-realist films often served as critiques of social injustice, highlighting the plight
Rrm 5 | 92 31 A i % of the marginalized and the need for change.
. : 1T (f&d
Cinema based on literature @ (fe<m)
- Ta-germefare wrTfod qei 3k 3w Sfaa = HfEa & 2,
pi forad srgeR ardafas @ideHl W IR-99ar sfAarsd &) wnfae far smar 21
g faegant:
Cinema that offers a subjective o TRl 3R HEE @ H werfran R, 9 sk geer gafiator # gEfaat @ [Ea sm | $ spafan

o wiieeE yfEm: wfEar & dmsii 5 slewt weal, anafds Hecal 3R I aigeal § efém

representation of the world o M-QaR ArYAT: o Rl 3§ IR-aifYanaN @ forar ar a1 AR SRS B IR B 3 e yfirer &
& it g &1 safewes wfafAfea wga o @ s Tt @ A R @ W

«  FEfas feooft: amfes s & ans=ar 3l eiftr w u2 & 6t BifE 92 9o 6t aaegsar # IAPR F3ET

Influential Figures: Legacy:
+ Roberto Rossellini: Considered a pioneer with films like + Neo-realism had a profound impact on global cinema,
"Rome, Open City" depicting the brutal realities of Nazi occupation. Inspiring movements like the French New Wave and

filmmakers worldwide.
= [ts focus on social realism and location shooting
continues to influence contemporary cinema.

# Vittorio De Sica: Known for his humanist approach, films like
"Bicycle Thieves” explored the struggles of ordinary pecple
with dignity and empathy.

* Luchino Visconti: Offered a more nuanced perspective, Classics

portraying the complexities of social class in films like "Rice-Grower.” * Rome, Open City (1945) by Roberto Rossellini
= Bicycle Thieves (1948) by Vittorio De Sica
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Neorealist films focus on the
in the present day after WW II.

%?ﬁﬂﬁ?&ﬂ@.’%‘snaaﬂqﬁwﬁ
fraffee fhew R dfgd gl 81

High class
I i

Middle class
ey il

HTHBTSI I

None of these

$TH | BIS Tl

Working Class }

7

o Explanation / <&

® Neo-realist films were known for their focus
in the struggles and experiences of everyday
people, particularly those from the working
class, in the aftermath of World War Il.
PreiRafere Reedt o ol & Gt 3R rwat
R digd 811 & forg I it o, forere wa @ fgdia
faey g & 1€ HHBHI a7 ¥ Hefda arn wi

® They aimed to depict a more realistic
portrayal of Italian society at the time.

3T 3% I GHI & sdlcrd] GHIST Bl Uh
3feres FUTard! =T Ud &t AT
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Explanation / a1l

' - =

JRF Media Acade Y g

- b o
@ The term "Film Noir" was used by

"Film Noir" 2Tsc T 39T b grRT fobam = ar?

) ? French film critic is credited
o Nino Frank ﬁ with coining the term "Film Noir"
; in 1946.

G Jean Gabin

— HigrE! fthew THIeT ol 1946
0 John Hoston é__ é H "Film Noir" 2/eg g I
T 2 fer SITar g1

Option 1




is a work written by
Sergei Eisenstein.

TS TS wersd g1 ferfRad
U T 2

The Film Image

g fhew 58w

The Film Sense

< fhewr A9

Word and Image
q9s Us gH
Narrative Cinema

Rfea RAm

Option 2

Explanation / Eﬂ'l@ﬂ

The Film Sense: This is a seminal work by Sergei
Eisenstein that explores film theory, montage
techniques, and the emotional impact of cinema.

g fhew 99 U8 9371 JTsATCISH & U Hgcayuf
ITAT & ol e RAIgia, AleTS dab-la! 3R RIAAT &

HIGATHSD UHTT BT =TT Hdl gl
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N
Battleship Potemkin was released in
“Feafi QanfET g af Refier g& 2
1924
_ A 1924
5
4 N
1925 @ b Explanation (English)
e 1925 Battleship Potemkin, the silent film directed
by Sergei Eisenstein, was released in 1925.
C 9260 0000
e @ e (&)
D 1927 oCelleg Gidafe, St TS Sgieci= gRT (i
1927 U e fed 8, I 1925 # Reftet g3 ol
. J,
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Which of the following films are examples
of German Expressionism? (MH SET Exam)

fFreferfea & @ o= 9 fthes s garerfaew
% 331801 8?7 (MH SET Exam)

Metropolis

Argrofer

Nosferatu

T

The Cabinet of Dr. Caligari
g hfeMe 3% 1. hfert

"

.

Roshomon

AMu=

p

=

» JRF Media Academy by Rohit

A, B and C only

Roshomon is a Japanese Film.

AAMHT T SATYTH! fhed gl

Ny L.
(|| o=
2N\
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Soviet Montage Theory
was propounded by

—— —_——— e ot e et o e e e

qifaad Alerst 2R &1 vfdare faa fean?

Robert Weine
ad a9

Sergei Eisenstein

g SmEetTE

Vsevolod Pudovkin

aeeie gerafi

Dziga Vertov

"'\

Explanation / &A1

Soviet Montage Theory involved several key figures, Sergei Eisenstein
is most credited with propounding .

Aifdaa #Aferst 2R | &8 wiRE afaddl &1 areH T,

o @ §ifs angee & 39 ufaurfia & &1 adifde 5 8|

e e s i Al st e Sl e i it e i i A

e Sergei Eisenstein: A student of Kuleshow who took these ideas and

developed them further, codifying the principles of Soviet
Montage Theory with his influential films and writings.

g ATZeI-: Pereid & BT s g9 =Rl &1 3m ggrr 3R
319 gHTaLe! fhed! d2m d@= & Aregd | Gifdaa dfer eat & gkl o caafea Gan

Lev Kuleshov: A Soviet filmmaker and film theorist who laid the groundwork
for montage theory with his experiments on editing and the “Kuleshov effect.”
g paa: Sifdad fhereR sk R RAgiaer o durea R o3

TART 3R “PHeield UHIE” & A1egH | Afers RAgia &t Hia vl

Vsevolod Pudovkin: Another Soviet filmmaker known for his contributions to
montage theory, particularly his focus on emotional impact and audience psychology.

gdIelg qerafe: Us 3= Sifaad feemer ot @i Agia & 3ma g & fog
uf@g 2, fAduesr vraaTaas uura 3R gefes gafasma R 39F ea= & fAu)

Dziga Vertov: A pioneer of documentary filmmaking who used a more raw,
observational approach to editing, distinct from the more constructed
narratives of montage theory.

gform aéfa: Stagad) fsew FAmfor & srroft, =gl o1fdres wea, sTaeeTTaTs gfR®
| dureA fovan, st Afers Agia f sifas Afda e d srem an
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Q.

is a Latin American film movement
that started in the 1960s-70s which decries
neocolonialism, the capitalist system, and the
Hollywood model of cinema as mere
entertainment to make money.

s cifes skt fhed srigia= g it 1960 &
GRAP & 3Hd 3R 70 & TS H Y g3, Sl 79-IufHA=ETE,
Geiardl SaaedT 3R gleilgs Aigd i a1 &var g, i =
B! Hacd ARG & 9 H 9 HaT g dlfds T8 HHIY ST G |

(University of Calicut, IV Semester MA English Exam)

Asian cinema

gferars faae

Indian cinema

R =T

Swedish cinema

whfse A=A

IS A

Third cinema ]

Option 4

N

JRF Media Academy by Rohit

Explanation / A&l

* Third Cinema movement emerged in Latin
America during the 1960s and 70s. It aimed
to be an alternative to Hollywood
entertainment and dominant Western cinema.

N S s e R e e e

ﬁﬁﬁmmﬁﬁqmﬁmmgeoeﬁwo%
SRIPI B SR IUT| SHBT IS Bieilgs ARG R
v ufzgsdt {1 &1 U fase g 9l

» Key Characteristics:

o Anti-colonialist and Anti-capitalist: Third Cinema
films criticized the exploitation of developing nations
by Western powers and the capitalist system.
SufAdzrare-fadieft ik yeitarg-faiedt: o< fR@=m &t
flel A afgrdt wfdeal SR Yellargt gawr gt fasmasia
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o Focus on Social Issues: These films addressed social
inequalities, poverty, and political repression in
Latin America.
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won the Oscar award
for Best Foreign Film in 1949.

@ Explanation / <IT

1 1949 # gaos fassh
e T IThY QREHR il Bicycle Thieves won the Oscar award
; g for Best Foreign Film in 1949.
l Bicycle Thieves aTsfiiet oftew 3 1949 & dsrs feh
@ i e . ftheH T 3TEHY JREHR SildT|
Breathless
Sy

@ Offside
AHASS
@ Marriage of Maria Braun
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Option 1
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The New Indian Cinema or parallel cinema
movement that began in the 1950s was
inspired by

1950 o 220 H IF g 78 R @491 a1 99HiaR
R srigters &t fhaa wron At o2

French New Wave.

e =g dql

Japanese New Wave.

ST =g a4 |

Classical Hollywood Cinema.

FTaShd giviigs QA4

Italian Neorealism

gerfera= RaiRwfoa
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JRF Media Academy by Rohit

Explanation (English)

« [talian Neorealism heavily influenced the New Indian
Cinema/Parallel Cinema movement in India.

* |t focused on social realism, portraying the struggles
of everyday people after World War Il.

» This resonated with Indian filmmakers like Satyajit Ray
and Bimal Roy who wanted to depict the realities of
Indian society beyond the escapist themes of
mainstream Indian cinema.
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|¥|‘ When Legendary Filmmaker Satyajit Ray Called Indian Audience 'Unsphosticated And Backward'
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Who is the author of
Film Language?

few &7d<t (Film Language) =
WGP P E?

\ Andre Bazin
31ig; aToi

| B Christian Metz

Sergei Eisenstein

qilg 3MMSwiA
@ Rudolf Arnheim
HSIh 3MTHEEH
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£ A

0 Explanation / Al

The book “Film Language” is
authored by Andre Bazin.
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——————————————— is an example of
German Expressionism.

Bicycle Thief
arsfasd Adih

Breathless

ey

Sacrifice

dfchwrsa

‘The Cabinet of Dr. Caligari'
'g hfdAc 3iTH ST, BTy

Option 4
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Explanation / ar&n

‘The Cabinet of Dr. Caligari’
Is an example of
German Expressionism.

‘T HfaAe 31T 1. FEATRY’
STHY TRILIf=ISTH T Uk 3818701 gl

Option 4
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Which is the First film school of the world?

o Moscow Film school
A fohest Thet

e Perish Film school
Af¥er fhew Tt

e Bancour Film school
dBR fhew Tt

o British Film school

Option 1
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9 Explanation /e

® The first film school in the world , which is now known as the Gerasimov
Institute of Cinematography (VGIK) which is also known as Moscow
Film School.

farsg T uger fhew Tqper, O ara SIfEwa §éieye 3Th {aAcrTh

(VGIK) & a1 & ST SI1dT 8, ) AT fher Tt & 917 | oft SI141 1T 8|

® |twas founded in 1919 by Lev Kuleshov and Vladimir Gardin.

g9 TITIAT 1919 F a9 Fferena iR sarfedik mfEa gr1 &Y 78 o1

® This school is recognized for its significant contribution to the education
and training of flmmakers in the Soviet Union and continues to be
influential in film education globally.

g ol Aifagd 49 # fisew AsTarai & fvem ok ufveror # g
Hgcdyof e & forg ST Sirar @ iR af e TR W) fihew fovem #
GHTILATAT T 3T 8

The reasons that led to the establishment of this school were:

Y State Control of Industry JUNT TR TS HT fAgsror

) Government took a strong interest in films FX®R 7 fhed] & e s oft

) centralization of Russian Film Industry FT fhew I &1 Haithor

» No Raw Film stock in the country 291 § Tt fher weie 6t &t oft
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The new wave film of French Cinema is

% f&Am &t 3 a9 fhew @
u Le Beau Serge
o a9 |l
. A. D and E only
a Father Surgious - ~
wIeY |fsad ; ;
@ Explanation (English)
The Golden Mountain A. Le Beau Serge (1958, Claude Chabrol)
€ Mo HIEeA D.400 Blows (1959, Francois Truffaut)
E. Breathless (1960, Jean Luc Godard)
m ABQBIGWS. e e e s
400 &St @ e (f§6)
[ ® A. o & 5f (1958, Feils 2msiie)
B Breathless @ D.400 sl (1959, WizaT J51)
ST E. S (1960, ST o MeTe)
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o U ‘ - N E I PYQ S 'f e “What is Cinema?” by André Bazin is a seminal work
in film criticism, published in two volumes .
e It's considered a foundational text for film theory and
analysis. Here are some key points about the book.

----------- is Andre Bazin’s famous work on film. s “What is Cinema?” 31ig Sifor g1 forar srar fhesy areir=ET
_________ - &1 Uk Hgcaqul &1 &, S/ g @ei | wasriee fosar mar 81

31ig a1for &1 fohes aR uffg &t g1 . A hew fRArgia 3k fRredtaor & forg e Hiferes ars AT wirar 21
gl s & IR # $6 e fug fig e g

Focus on Ontology: The book delves into the very nature of cinema, questioning what
makes movies unique as an art form.

sAteteisit U wam: a8 Yas @A & g @ @ meud & gt St § ok

wed Jardt & o feewt =6t &ver & w0 o gar fGfere a=mEr 21

Defense of Realism: Bazin championed the realist potential of cinema, arguing that

the camera’s ability to capture reality objectively sets it apart from other art forms.
The Film SenSE He was a strong advocate for films like those of the Italian Neorealist movement

B . that portrayed the everyday world with authenticity.

g few 98 qeneare w1 wwefT: A A R B gurdardt anvar w1 T A 3k =

Fat it agfre w0 @ aafasar # e HE H eHar @ 37 FAT AT A ST T

gy gaterdt FaRefae arsters &t feest & waer guds 4, S urmnforear & ara

EfF = e =t & faeam

Depth of Field vs. Montage: Bazin favored deep focus cinematography, where foreground
and background elements are both in focus, over rapid editing techniques like montage.
He believed this allowed the viewer to experience the scene in its entirety, mirroring
how we perceive the world with our own eyes.

Film as Art e 3ifes ey a=ma Hiers: aifem mgd Hwa areh AR uTd & geer 4, sigl seyyfa
D 3T gugfA AT voee gia &, 7 & Aiers Sl saf¥a dures awdtat &1 37w 79 ot 6

mﬁﬁla'lé SHH S¥ih 9F I SR AYOfaT & T H WehelT §, 14 89 AT i@l A gfaar =i 3@ §

Importance of the Viewer: Bazin emphasized the role of the viewer in constructing meaning
from a film. He believed the camera acts as a witness, capturing reality for the audience
to interpret and engage with.

gefer &1 Age: arfer A feew & avd Fmior & gvis & yfter o S Ran 3= s9=n ar 6
o1 U A1aft & w9 o w1 wmean €, A Sefl & oo arafEesar =i %6 war € @ifss 3 3gh

» JRF Media Academy by Rohit R R L R R e

A What is Cinema? Q
=Te ol f9aar?

C Film Form
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. Ry
o Which is not a types of Montage?

9 Explanation / &1

ﬁ'l:lﬁ-[@ﬁ - | '\l?[ zﬁ:[ AeTsl Bl UPR ;lﬁ %? Moon is not a montage.

7 Hiers T8l 8
@ Time-transition
E."Igl:l'-ﬂ'lﬁi’ﬂ As per soviet montage theory, there are 5 types of montage
Hifdga Aiers gkt & AR, Jiers & 5 UHR &
Impact
g’l:ﬂ'ai"‘ 1. Intellectual - Ideological and Impact based
2. Tonal Montage- It is based on the mood of the scene
Moon
@ 11:[ 0 3.Rhtmic
4, Metric
@ Mood
5. Overtonal
s
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Statement 1: Kuleshov theory proposed by
Russian film Theorist Lev Kuleshov says that a
single shot can be given a different interpretation
when shown next to another.

Y9 1: T e Rgiaer a9 Fana grr g=arfaq
pava Rrgia sgar § % 5o Ff we wie = fFd
gER vite & |y femmar srar @ @ suedhr e s
$r T gt g

Statement 2: Those who are already knowledgeable
receive more benefits from the media and new
information technologies than those who are not.

FYT 2: S AT 98 9 g 719 @ 9 7, 9 e 9w
T g &, it goer A Aifdar ok 7 guan denffea
q rfere &9 9T | T

Both statements | and |l are correct

g oy | o 1l 98t &

Both statements | and |l are incorrect

gl &g | 3% 1l Tera §

Statement | is correct Statement |l is incorrect
T | get & ®ua |l Tad &

Statement | is correct but Statement Il is correct

FU7 | GE & AfeT a7 1l |9t &

Explanation / ST&AT

Kuleshov theory proposed by Russian film Theorist
Lev Kuleshov says that a single shot can be given a different
interpretation when shown next to another.

FIF 1: T frew Rgiaer aa Farva grr swarfaq o Rgia
Fgar ¢ & o f5dt o wife = et gy wite & @y feaman wimar @
dT T T ATEAT DI AT el g |

This statement is correct

Tg FUT TE 2

Those who are already knowledgeable receive

more benefits from the media and new information
technologies than those who are not.

FAT 2: S ANT T A & T @ are 8, ¥ e g s @ g,
&t gerT # fifear st 7 gemr wenfifeat @ afte ary wra w@ § )

This statement is correct

Tg FUF el &

Both statements | and |l are correct

i &Y= | i |l EEt €
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Statement 1: Kuleshov theory proposed by Russian film
Theorist Lev Kuleshov says that a single shot can be given
a different interpretation when shown next to another.

Explanation / &1

HUF 1: T oo RgiaeR g sfera g1 ufdufa Starementi:

@%ﬂ!ﬁﬂ ﬁ:I@?T chedl % fb o9 fset Usdh Qfic &I qq:ﬁ Kuleshov theory proposed by Russian film Theorist Lev Kuleshov says that
s o) Ty ﬁE'I'CIT CIGI %, ar 3'@ 3T avE T =TT a a single shot can be given a different interpretation when shown next to
ST Hﬁﬁ' %I another.

_ This statement is correct
Statement 2: Those who are already knowledgeable receive

more benefits from the media and new information e The Kuleshov effect is a film editing (montage) effect demonstrated by
technologies than those who are not. Russian filmmaker Lev Kuleshov in the 1910s and 1920s.
HYF 2: | AT Ugd |/ e 9 Iy g, 3 Hifsar ik 98 e |tis a mental phenomenon by which viewers derive more meaning from
LR ad-IP! A 39 AR Bt GEEL T 34f® a1y ure HRd % the interaction of two sequential shots than from a single shot in isolation.
it Tol 8 |
[ @ Both statement§ I an% Il are correct Q} SRR}
HUF | 3 11 S Q:Igl
Those who are already knowledgeable receive more benefits from
Both statements | and Il are incorrect the media and new information technologies than those who are not.
HYA | 3R 11 =1 Tad This statement is also true. This is can be curbed through digital literacy.
@ Statement | is correct Statement |l is incorrect PUT 2
FUT | T R HUT 11 T 2 St 1T U A € 5 91 €, 3 WifEar ok 9 Gun aete! A 39 @ @Y gean
? 3fds Iy ure R & it T8N 2 £
@ Statement | is correct but Statement Il is correct g8 »y Wt g 81 32 3frea warar & wremw A 5 o < g 21

HY | eI g Afh YT 11 Tt 2

o Both statements | and Il are correct / 491 3R 1l S Hal &
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Which among the following film critics ( : .
Explanat English
developed connection between i AR xplanation (English)

mise - en - scene and realism on the » In his essay The Evolution of the Language of Cinema, André Bazin, a film critic,
developed the connection between mise-en-scéne and realism on one hand,

one hand, and montage and expressionism

and montage and expressionism on the other.
on the other?

* Bazin argued that mise-en-scéne, which involves the arrangement of visual

fA=fefaa § 9 g foe segs A U 3R elements within a scene, contributes to the realism of a film.
ﬁﬁ-aﬁq-m 3R gureiare ayur i‘\qﬁ IR * On the contrary, montage, the editing process that juxtaposes different shots,
Aiers 3R tfusgs=Ere & o= 99y fassa faar? is associated with expressionism, emphasizing the filmmaker's subjective
interpretation.
» Bazin's theories highlighted the stylistic choices in filmmaking and their impact
Andrei Bazin on the perception of reality within cinematic narratives.
\ ,x
Julia Kristeva @ ez (fed)
qi%ra'r fohedan 319+ fAde “The Evolution of the Language of Cinema” #, fhed 3fTelae 3iie d1fo A T 3R
fet-aifa-wt ok gerefare aur gadt R Aier ok sifedomTare & dta g fefa fasar
Christian' Metz o gifoF 3 ab Rar f& Aw-aia-d, fSoad et gea & «fiax <eg at & saawen anfaw
fosfetras dgw 2, foe & gurefare # drmem <ar 21

« 39 fAudia, Aier, Hureq ufssar it fafd=1 21y &t ua |1y SiSdl 8, sifHedsHET 9 J3t
g, ol fherapR & aafdure aaraT . &R Sdt 21
Susan Sontag . a1 % Rigidl 3 Reen Ffor § Sefimra Rsseal ok RATE Bearall & iR arafaesar
A HeT RO OX I9ch UHTE P RGifehd fhaT|

Summary of “The Evolution of the Language of Cinema” André Bazin - Screened how movies make us - Studocu
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Explanation / 3 -\
60) Which of the following films were b @ 4

part of the French New Wave movement?
” 1. Breathless, Godard, 1960
fraferféa 9 @ 1= 9t fved tha =g aa m
il a1 g off? 1. s¥el, TMETE, 1960
B RN = s i e o s T R e e R Y R RR T Sy SRR RN P LAF EPAe MER e e s e S
A R L
P ——— 2. Jules and Jim, Truffaut 1962
B S[eH 3R form 2. S 3R o, gumt 1962
C Grand lllusion
T I I
D Quo Vadis a 1 3. Hiroshima, mon amour
a4l arfsg II Hiroshima mon amour is a 1959
Hiroshima, mon amour ! ! rumantic.drama filn:I directeﬁd by
E AR, W TR French director Alain Resnais
- \ 3. fafemn, 79 o
(A), (B), (E) only Hiroshima mon amour G& 1959 &t AHife®H
B), (E g™ fthew 8, e Fidem tha s
W(A)'( ) (E) " ) - 31 3919 A fhar 21 )

» JRF Media Academy by Rohit
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() EXPLANATION / s
Metric Montage / #f¢s Hferst : 1\\

Involves editing based on the precise length of shots, measured in

v E UGC-NET PYQ's

NTA
- e

Which of the following do not fall under
the classification of montages as
propounded by Soviet Filmmakers?

fAwfafEa 9 @ s9-ar oifaad feen Rataren
ZRT ufaurfea diersr & arffevor & siata 7

frames or seconds, without considering the content within the shots.
The pace and tempo are determined by the length of the shots. |

g ifey Y TS wars (63 a1 A%s) F YR W HUTeH 81T &, Afed &
Wi &t gl oz ffER o famm ofa sk &3 afea 6t Jarg @ RufRa 8t 2

Rhythmic Montage / Refies Hicret :

Similar to metric montage but also considers the content of the images
in each shot. The rhythm is influenced by the visual patterns and
movements within the shots, aligning cuts to movement for greater
nmetional impact.

a1 e siferon 3 e 2, AT el 2ite ot 6t amh o€ oft R v 21
2ifed & fiaw gea A ok nfaaf @ s wfaa St 2, ot svgw &t 7ifay & wm
AR AT &R WIaATcHS U1 F@TaT ST 8|

Tonal Montage / @& Hiert :

Focuses on the emotional tone of the shots. It aims to evoke a specific emotion
from the audience by assembling shots that cumulatively create a dominant tone,
using the emotional resonance of visuals and sounds.

4g iz 6 WIS F ) SR giaT 81 98 529 R safy F yraATTs nuEa & |
qread | e w@ 21 [Afifa & aret eife &) uafaa ovd gefe! # faffe wiesn s s agan g1

Overtonal Montage / 3ffavelel Hier

A synthesis of metric, rhythmic, and tonal montages. It considers the cumulative
effects of all these elements to create a more complex and profound impact on
the viewer, often creating a multifaceted emotional and intellectual response.

ug Hifges, Refes sk S=e Afers &1 d@ya=or 81 g8 37 o a<af & afes
TaTET OR e e @ aifes gofe ov siftres sifee ail g=1 wvna =1em < w5,
R FFATATH MTEATES 3R @@ ufafEhar 3= gt 81

Intellectual Montage / $2etaZ3re HicTs :

This montage type juxtaposes unrelated shots to create a third meaning or
intellectual concept not present in either of the juxtaposed shots alone. It's
designed to engage the viewer's reasoning abilities and stimulate intellectual
thought through symbolic associations.

Og Afersl Wb JHaiaa ifed & Ty 3@ U diae 39 ar dif@s smuRon a=rar 2
it ST eifea F ardhat wisig 7@ giet | ST I gefe Y aF armar = Aftka &
IR velterTeaes Tl & Areas A Ff@= fAar = aRka s )

Metric Montage / #if¢® Alers

Rhythmic Montage / Refdie Aiersr

Overtonal Montage / 3ffaRel=d Hierst

Mood Montage / ¥g Hicrs O ]




