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He pioneered narrative
storytelling, special effects,
and set design. /

“The Birth of a Nation”
by D.W. Griffith. Developed
narrative techniques like
cross-cutting, close-ups,
and complex character
development.

- * by Edwin S. Porter. Introduced
o F o cross-cutting and narrative
continuity.

Arrival of a Train by the
Lumiére brothers. Early
example of motion pictures
capturing real-life events.
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FULL COURSE

® Let’s Find Out Every Concept in Detail.
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The word
"documentary”
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In 1926, John Grierson
coined the term
"documentary” in a review
of Robert J. Flaherty's

- Moana.

Citizen Kane

Orson Welles
3HiH dog &t "fafes "
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Jrson Welles' "Citizen Kane"
revolutionized deep focus
inematography, nnn-linea

storyteling, and Sy 4
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The Jazz Singer

Alan Crosland
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Marked the transition
to sound films.
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Bicycle Thieves
Vittorio De Sica
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s | Akey film in Italian Neorealism,
emphasising naturalistic
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Man with a
Movie Camera

Dziga Vertov
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An experimental documentary
that utilized montage to

capture urban life in the
Soviet Union.

Rashomon

Akira Kurosawa

B cReaioil 6t o 112

Introduced non-linear
narrative and
multiple perspectives.

Triumph of the Will

Leni Riefenstahl
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A landmark in documentary

propaganda films, using
innovative techniques in

cinematography and editing. pEa

Rear Window
Alfred Hitchcock
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Rear Window is considered a

masterpiece by some, and is

known for its technical and
artistic skills.




Georges Méliés is often acknowledged for pioneering various
special effects techniques that are still utilized today. Some
of these techniques include:

® He was a French illusionist
and filmmaker, widely |

recognised as one of the ' Sirol Aferog &1 fahiss fad yue as-lel & mqaahﬁqﬁ
most important pioneers HI=adl T &, So=est 3uai snet oft e siar 81 39 anfAe &
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Stop-Motion Photography: Méliés found that by pausing
the camera, adjusting the set, and then continuing

dE US Weid it gﬁﬁ[ﬁﬁ: kL4 filming, he could create the illusion of objects appearing,

e Awfai &, 5= AT ' disappearing, or transforming.
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of cinema.
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ST 21 Double Exposure: Utilized to overlay multiple images
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I-I within a single frame.

of theatrical illusion to the Iggia fasar mar)

T m?il: # ntlf“nt" creatlr;g *’:_: Time-Lapse Photography: Used to depict the rapid
some o : e E:':l iest examples ' ] M1\ passage of time.
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Afergw A Areda yw & g+t Fade-Ins and Fade-Outs: Employed for seamless
&l &l fhew & 90 Aregw & transitions between scenes.
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Hand-Painted Color: Méliés added color to his black-
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"A Trip to the Moon" (1902)
- "Le Voyage dans la Lune"

"Si%HT bt A" (1902)

The Kingdom of the Fairies (1903)
gfRat &1 35w (1903)

“The Impossible Voyage" (1904)
- "Le Voyage a travers l'impossible”

"3EHa g (1904)

"The Haunted Castle" (1896)
- "Le Manoir du diable"

"yfea wEe" (1896)

“The Astronomer's Dream" (1898)
- "La Lune a un meétre"

"EMAATEA &1 Tu=r" (1898)




Edwin S Porter

Porter is credited with helping
to develop the language of
narrative cinema.

He introduced a more
complex storytelling
approach by using
continuity editing and
multiple scenes to tell a
cohesive story.

He pioneered the technique
of cross-cutting (parallel
editing), particularly in

"The Great Train Robbery,"
to build suspense by showing
simultanmus actiun in

-

U1&R B Rfea R H wrer
I faafd & d " HA
&1 99 fear sirar 21

IR S gfefe 3R
i el a1 FuT A
el B Udoje 9
qam &1 fde Sfed adie

i "The Great Train Robbery"

(1903)

"Life of an American

Fireman" (1903)

"Uncle Tom's Cabin" (1903)

"The Kleptomaniac" (1905)

"The Dream of a
Rarebit Fiend" (1906)

“The Teddy Bears" (1907)

"Rescued from an
Eagle's Nest" (1908)

"The Life of Moses" (1909)
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"I B T
ST A" (1908)

"Z WIS 316 HE”
(1909)



D.W. Griffith

was an American film
director and producer, often
regarded as one of the most
influential figures in the
history of cinema.

Griffith developed and
refined many techniques,
including close-ups, long
shots, and cross-cutting,
that became standard in
film grammar.

He is credited with
transforming film into a
sophisticated narrative
art form.

He advanced the art of
storytelling in film, using
sophisticated plots and
character development,
particularly in epics like
"The Birth of a Nation" and
“Intolerance.”
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" "The Birth of a Nation"

(1915) L (1915)
......................................... e 0 R e el
"Intolerance” | "gelored”

(1916) : (1916)
.......................................................................... J
"Broken Blossoms" HI s

(1919) (1919)

"Way Down East" : "d 3R 5

(1920) . (1920)
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"Judith of Bethulia"
(1914)
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"Hearts of the World"
(1918)
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Flaherty is often credited
with creating the first
feature-length documentary
with "Nanook of the North"
(1922).

Robert Flaherty ﬁ |

“Nanook of the North" (1922):
Documenting the life of an

Inuit family in the Arctic,

blending ethnographic detail

with a narrative structure.
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aiming to depict the lives and
cultures of indigenous people
in an authentic manner.

W

His approach was ethnographic,

& 1Y SIS

T 3@ iR Jaenes
T, ﬁmﬁf e ar?u-&aﬁ | "Moana" (1926):
il & Sita= R Heplaal Focusing on the life of a
! WO aiies A fefaa Polynesian family in Samoa,
HIAT AT further developing his

ethnngraphlc style.

He spent extended periods
living with the subjects of
his films, capturing their
daily activities and cultural
practices.
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; e el Depicting the harsh life of

inhabitants on the Aran Islands
off the coast of Ireland,
highlighting human resilience
agalnst nature
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Grierson saw documentary filmmatiking as a means
to inform and educate the public about social
issues and to promote social reform.
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He believed that documentaries could highlight
the conditions and lives of ordinary people,
thereby fostering empathy and understanding.
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He believed that documentaries should serve

the public good, often aligning with government
initiatives to address societal issues.
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In 1926, Grierson coined the term "documentary™
in a review of Robert J. Flaherty's Moana

1926 #, faws A Tad . BaTge! &I "mrmn" i wftan
# "STagicg! e &1 9AT fHari

'

oy
—
1 B |
|+
R — " ——
-
' ]
.,
o .
|

llllll

» JRF Media Academy by Rohit

(1893-1903)

Film art History
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Early Cinema
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The Development of the
Classical Hollywood Cinema
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German Expressionism
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French Impressionism and Surrealism
%ha efoion R aAafesw
Soviet Montage
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The Classical Hollywood Cinema
After the Coming of Sound
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Italian Neorealism
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(1942-1951)
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