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pioneering silent films - : brilliance and cinematic
and mythological A5 classics that defined

storytelling. | A Indian cinema.
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*PIONEERS OF INDIAN Cll’»lEIthﬁl.*lr

st yreform

Shree Pundalik

J.F Madan
o U MR fehoes Al
fioow wETe &, S Hea #
fisew femfor, ugefht, Aa=or

el glReEg

Raja Harishachandra Mohini Bhasmasur

3R =iess fofo & mga
ﬂimﬁaﬁﬁlﬂﬁl

He was an Indian theatre
and film magnate, known
for pioneering film
production, exhibition,
distribution, and play
production in India.

Prem Sanyas
(The Light of Asiai)

g fosew g2T-gRd we-famfor <f,

S o= ao=itfara=t &
YT Senar) 3 &R fasar 3l
uf¥adt fsen fAATanaif grr st

el ¥ wRard fmor A ad

The film was an Indo-European
ca-production blending German
technicians with Indian actors,
avoiding the typical exotic portrayal
of Indian culture by Western

_ filmmakers.

STETHTRS Wieeh g1l Jel M
a5t ggett guf dard ot wiex s
“Iren gf¥veEg”, St v gifuls
fisew eft aitw sl RA=ar &t
sﬂ’a?ﬁrl

Dadasaheb Phalke pmduc&d
India’s first full-length feature
film, "Raja Harishchandra,”
which was a mythological film
and laid the foundation for
Indian cinema.

gaifaTd &rAd = uselt
Afge sifiesit & wa A
aifererer &5t greamma a5t

First Female Actress
Durgabai Kamat
debuts

Savkari Pash

g fbewr ga=ar A &
arft IgEon # A g A At 21

UE Uh AZHTA JTGH1 &l SHIer=il
et &, St fasam=t st eftan e
JotanT 011 §59 e &, o 3 Skt
B?lz G T ﬁlﬁf # nmq:: &= rrnﬂ E!
The maovie is recngmzed as one of the
pioneering instances of parallel cinema
for its portrayal of genuine social
concerns. It narrates the tale of a
dishonest moneylender who deceives
farmers out of their money, compelling
them to abandon farming and

become laborers in mills.

—

Bulbul-e-Paristan

ST BIfAAT Feetar
HIRd & ugeft

The first lady
director,
Begum Fatima
Sultana
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Keechaka Vadham is
considered to be the

i gg :

first Tamil film.

Devdas

UE R ©g Tg ATy
& I 'EaerE’ 93

This was the first film
adaptation of the
Sharat Chandra
Chattopadhyay
novella, Devdas.
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® |n 1896, Lumiere Brothers
showcased their Cinématographe
films at Watson Hotel in Bombay
after success in Paris in 1895

capturing motion.

1896 #, TffAGY sigH A R\ d
1895 ¥ AHeldl & d1G 668 &

aredd gled # 394 fRFwas
fosent &1 ueets fopa, o nfa

In addition to Indian Films, a
significant amount of cinematic
entertainment was imported
from abroad, such as Life of
Christ (1906), Aladdin and the
Wonderful Lamp (1902), and
Alibaba and 40 Thieves (1903).

YR oAt & ramar, G |

b g & RAad a=ReE amaE

o o, SR G TG HEw
(1906), ATHIA US & d0%d ooy
(1902), 3R arcitamEr s 40 efiaq (1903)1

H.S. Bhatvdekar

e Bhatvdekar, a photographer and photography
equipment dealer, attended a screening of
Lumiere's Brother's short film.

HedeSh, Udh HIeITH: AR Biermd!
Iqeseot fashar, 3 g agd Fit v
g foew &1 whif=m 7w feam

¢ The technology was “miracle of the century”.

g debAle "He! ol 9HhrR" ot

¢ Save Dada (as he was popularly called) created
India's first motion film “The Wrestlers," a short
documentary recording a wrestling match in
Bombay's Hanging Garden, distinct from Phalke's
feature film “Raja Harishchandra.”
< grer (< et =9 | [a g11 Sgt STraT o)
A WA &t ggelt "eF fihew g Iged” &8, =it
dag & & A F e fa i sifET v s
oy Siagie! oft, Hreds &6l Bav fthew e
gReEg" | Ao

Foreign films introduced Indian
audiences to diverse storytelling
styles, visual techniques, and
narrative themes, enriching the
film industry and fostering global
collaboration in cinema.

fageft bt = wefta geft &) fafaw
wgI-t e & Aferl, geg as-iel R
Hy1 faual § uifaa s, Gwd e
IaT A gam 3R R & A

HEanT & agran fian)
3 JRF Media Academy by Rohit
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. Man and Monkey, 1899
. Atash Behram, 1901

. Landing of Sir M.M. Bhownuggree, 1901

One of the shows was The Life
of Christ and Mr. Dhundiraj
Govind Phalke was in the

audience in 1906.

ZH ¥ U oMY g ATSH AHE B
o7 3R 1906 # Tefl F (ERTS
TifeE wrees +ft 3ufeaa

Bhatvdekar was the first Indian

to create moving images in India.
HedsSH? WRd H gordt
Bfddl a9 a1t Ugel
YRdg &1

Throughout his life, he made
several short documentary
films like

39 Sfta R I=A
3 o1g Slagig! floedl aTs|

A9 g bhl, 1899
AT =7gH, 1901

SIS 3T W GH.CH. Wi, 1901
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Hiralal Sen

India’s First Ad Filmmaker

*1903 - Alibaba and the Forty Thieves

RA o e farsTa e frmran 1903 - 3refiaTaT 3R T @R
Hiralal Sen is generally considered
one of India's first filmmakers.
fRTeTTet U9 &Y AR U URA & Between 1901 - 1904 - Bhramar
werw fbew Fmfarel & @ v an ST 21 1901 - 1904 & &l - YR

A In 1903, he filmed the popular
Alibaba and Forty Thieves, the
first full-length Indian film.
1903 #, 3% g sreftearar iR
et IR fosew a8, St uged! gui
dTs Bl R fthew off |

A noted photographer, he is also credited
with creating India's first advertising films

and possibly India's first political film.

U Uit BIEHITEY 19 & q1Y-T1, I- YRd

Fi ggett fasma= fhedl ofR dyad: WRa &f

gelt AT fhew a=m &1 ot oft far e 21

0 A fire in 1917 destroyed all of his films.
1917 ¥ eft 3 & It Wit fhed 9 81 1S

Between 1901 and 1904 - Hariraj
1901 37 1904 & &= - g

Between 1901 and 1904 - Buddhadev
1901 31k 1904 & &4 - ggad

1905 - Anti-Partition Demonstration and
Swadeshi movement at the Town Hall,
Calcutta, on the 22nd September 1905

1905 - 22 f&d=R 1905 B HoIbdl &b I3
gl o farer faRieft vl 3y wwesh srigte




Jamshedji Framji Madan e .

Ll

* He was an Indian theatre and film magnate, known for pinneerin
film production, exhibition, distribution, and play production in India.

g8 U YR T 3R e Ieimufa &, S wra & fsew fAmior,
yeef, faarur 3k qres fFmtor & &= # amoft 9

A

* In 1902 where he founded Elphinstone Bioscope Company, and
began producing and exhibiting silent movies.

1902 ¥ 3B TeTh=eIA STahIq HY1 B 9T 6, 3R 9 fewi
&1 fAmtor 3R weel & o
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* He produced Satyavadi Raja Harishchandra in 1917 and

Bilwamangal in 1919.

I 1917 # gare) 7 eRgig 3R 1919 # faemwine o1 fAwtor fama

» Satyavadi Raja Harishchandra was the first feature film to be
shot in Calcutta.

FaTe! ST gRYTE Berehal | YT B4 dTeil Ugell BIeR fhed i

* Elphinstone merged into Madan Theatres Limited in 1919
which brought adapted many of Bengali's most popular
literary works to the stage.

1919 ¥ Tcfthaq &1 faera e fued ferfiees & & man, o= smedt
& Pg AIBINY Ulfefcdd BT Sl 7 IR Wqd b



Dada Sahab Phalke
21T 9Ted Wi

e Dhundiraj Govind Phalke popularly known as
Dadasaheb Phalke , was an Indian producer-
director-screenwriter.

RIS TfiE HIeh AT $9 Y AR
Fleh & A1 T A S1d 9, S T YR
fFmta-fFRevrs-gesuy aws 9|

e He is known as “the Father of Indian cinema”.

I “HRAHT A9 & S96” & §9 | SE1 ST 2 |

¢ His debut film, Raja Harishchandra, was the first
Indian movie released in 1913 and is now known
as India’s first full-length feature film.

ITah! Ugett fohew, ot gRewg, 1913 # Refle gg ot
3R 319 WA &I Ugell YUl @aTs ol b e &
9 F S ST

¢ He made 95 feature-length films and 27 short
*. films in his career, spanning 19 years, until 1937.
| 351 394 19 guf & HRAT H, 1937 T,

95 WIR-0aTs i thed X 27 e fhed a1 i’"-i!{\
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» JRF Media Academy

¢ RAJA HARISHCHANDRA was the first Indian feature film

Raja Harishchandra
T gReds

produced by an Indian, with out any foreign collaboration,
Dadasaheb Phalke in 1912.

=TT gRedg 1912 H SeIMTRd Wiewh g fam faredt
faesht agatn & S918 IS Ugelt WA Bier e of |

o e First Hero / U9H 919%

Dattatraya Damodar Dabke was the first hero of an Indian film.

He acted as Harishchandra in “Raja Harishchandra” in 1913.

gTd TG STaS AR fhed & Ugdl A1 4 |
g4 1913 H “ro glesig” # gftedg &t yfe A

e First Technician / was a&-ira=

Dadasaheb Phalke was not only the film producer but also the
first director, writer, cameraman, make-up man, editor, art
director and cine-laboratorian, with his first film

“Raja Harishchandra”.

SICTHIed Wied 9 had Mhed HATar & afeh 3194 Uget
frew “Tram gRedg” & 1Y Ugd s, vEs, BETER,
Wep-31q A, HUTES, Hell fHevrs iR faa-vamemen fargresy of &

I|II



A % Notable Works

Raja Harishchandra (1913) ' Shri Krishna Janma (1918)

The first full-length Indian feature film, a mythological It focuses on the birth and early life of Lord Krishna,
tale based on the legend of King Harishchandra. " further establishing Phalke's expertise in mythological storytelling. ﬂ ﬁ .
2

gt qoi-eraTs WiRdTa e fOsew, e gfess &t war WA ST & 510 3R e Sfia= @) aneanRa, e e
TR SraTRRa dRifores Hert | Tedb &) TRTfoTE @erraif § fasraadr @ i wenfia fbar|

S BB e EENI
-

Mohini Bhasmasur (1913) Kaliya Mardan (1919)

A mythological film about the demon Bhasmasura and
the enchantress Mohini, featuring pioneering special effects.

NG HERYR 3R A=t H drafores s o srenfRa
fooem, forg# smoft faghy wuwma 2

Chronicles the legend of young Krishna defeating the serpent
Kaliya, featuring Phalke's daughter Mandakini as Krishna.

T FEOT gIRT TG Hiferar S g i &A1 9 e,
oo wres &t gt darfasft 3 ot i sffae Fad)

Satyavan Savitri (1914)

A film based on the story of Savitri and Satyavan from the Setubandhan (193 2)

Mahabharata, showcasing the devotion of a wife to her husband. Although a silent film, it was later converted into a talkie.

HeIuRd &t st arfash 3y g=garT g anenfig fose, g It is based on the story of the construction of the bridge

ST Ot & 3197 ufay & ufa ufes = St &1 to Lanka in the Ramayana. : - :
: 4 forer 13 & aas(g, a1e A 29 o1t & ufafda frarmar A TEEX I .l

d dedl & fAmfor &6t e
Lanka Dahan (1917) T YT A e & forg ger wert o amerfa 21

Another mythological film depicting Hanuman's journey to Lanka
and the burning of Ravana's kingdom, a major success of its time. Gan gauataran (1937)

G R ST AT 3R 7G0T & 754 B ST I IRifores I/ 1t was the first sound film[1] and the last film to be
T IR 1enRa few, it 3raA awa &t at Aberan o | "~ directed by Phalke. |
g Uget eafq fhew ot aflv wess grr A sifdw fisewm |
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L*15 Which of the following Films @ Find out the chronological sequence

was directed by Dada Saheb Phalke? of following film producers of India :
fepaferea # @ $i-d frferf@a wrdia b fAmfansi &
' BIcTsh i i FATd PY:

A. F.B. Thanawala, Hiralal Sen, J.F. Madan, H.S. Bhatvadekar

e Veer Abhimanyu € ‘
o Mohini Bhasmasur |
@ Lanka Dahan :
e Savitri Satyavan

C. Hiralal Sen, J.F. Madan, H.S. Bhatvadekar, F.B. Thanawala

D. J.F. Madan, Hiralal Sen, F.B. Thanawala, H.S. Bhatvadekar

HS. Bhatvadekar| (F 8. Thanawala

3<% / Answer: 2. H.S. Bhatvadekar, F.B. Thanawala,
Hiralalsen, J.F. Madan

@ B. H.S. Bhatvadekar, F.B. Thanawala, Hiralalsen, J.F. Madan )

Arrange the Indian movies chronologically
from the earliest to the recent.

Rt fbed ) wreiteaw & Feftaas o0 3§ ﬁ a»-ln
Ogt A. Sairandhri (1913) ol 8

°3%) B. Thelifeof Christ (1906) AT

3‘: C. Ik Bangla Bane Nyara (1912)
(039 D. Awara (1951)
j E. Krishna Janma  (1918) {axa

CIFE_A'E.CD
( 2.A.B.C.D.E

Films T NSl - 1. A2, B_3,_i:1, D4

A. Raja Harishchandra | 1. | o | | h Ry & " 2. A1, B4, C3, D2

B. Nal Damyanti

J

C.Lightof Asia | 3. | ALAM ARASIRE nsscuons [l NAL D [ 3.A4,B1,C2,D3 g *
D. Alam Ara : s - 4. A3,B1,C4,D2 ) ]




The period from the 1930s to the 1960s was a transformative era in Indian
cinema, marked by significant events and the production of many iconic films.

1930°% T2 | 1960 & D ddh &l HIdt WA f{A#T & forg g
gRad=sr g o, it Agcagef geArsit 3R &g ufafesg fseal &

Prafor & Rifd=a ga|

This era witnessed the transition from silent films to talkies, the establishment
of major film studios, and the production of several important films.

g g1 g& feel | eidhia A dshavr, wa feew wgf¥e & vy,
3R Hg Agcaqgul fedl & fFator &1 wraft =11

Several films making a strong plea against social injustice were also made in this period like
V.Santharam's Duniya Na Mane, Aadmi and Padosi, Franz Osten's Achut Kanya, Damle &
Fatehlal's Sant Thukaram, Mehbotob 'ss Watan, Ek hi Raasta and Aurat.

aFfere 3 & Radrs siReR 191t 3311 areil
&5 fhenl ot 39 &1e1 A &t 919

1. eriaR™ &t

A1 "9, 3TeHT 31 gSil,

Hiel 3¥eA 6l IGd H-4T, T 3R Bagald bl
Hd gPIIH, HEgd ol '$§7a dd+, U a1 T AR A |

\

¢

#4 IR

The modern film industry came into existence,
somewhere, around 1947.

The cinema of the period also focused on
Nehruvian socialism.

The forties was a tumultuous decade; the first
half was ravaged by war and the second saw
drastic political changes all over the world.

1940s to late 1950s was also the golden era of

music. The duo Shankar Jaikishan(5-J), O.P. Nayyar,
Madan Mohan, C. Ramchandra, Salil Chaudhury,
Naushad, S.D. Burman - all had their distinctive style.

o angfes fsew 2T @51 ITT 9T 1947 & THITH 1|

¢ The cinema of the period also focused on
&9 rafy @ = fAw Agward! gwreErg ov
Ear-GE

* 1940 &7 g1 IUF-GUA ¥RT T; g e g
& wifre veT ofk ZaY R ¥ g ww A =2
Treriferes aRed= gu

e 1940 & T | ST 1950 & 91 & 3id a6 H@ifla
&1 w@fofy g oft an visy safdem (Tu-J), a6 A=z,
A "ig, . IHEg, et |reel, Ateng, .3, ' -
it Y gt fAfdre A<t oft)

J




v
Alam Ara
Director: Ardeshir Irani

The first Indian talkie.
The use of synchronized
dialoque and songs
captivated audiences and
set a new standard for
filmmaking.

S 3o 3RT

fAders: 3Efer $oht
: | ol vt 26 fseT
o | e e ok et B
| w3 et @) vEeey
-’""’.:f"*ﬂ fasan 3tz fvew Pmfor &

Jamai Shashthi

First Bengali talkie

TEeAt dTielt 2l fibew

« 2fdor wRa &t ugeht wids e
\

Journe
'Jm?'rlzr

y

of Indian Talkies
aIhIol bl AT

The Evolution of Indian Cinema | ¥R a7 &1 A &

Kalidas

* |t was the first Tamil talkie,

released in 1931.

* First Sound Film from
south India

« ug uget affe 27 fsew off,

st 1931 # fifta g4

—
( L

~N
g

Ayodhyecha Raja |

p

= [t was the first Marathi talkie,

released in 1932,

+ It was directed by V.ShantaRam.

= First Film of Prabhat Film Company

9 |

3TATEA= ST
* UE UBeil HRET Sieht e off,
it 1932 o fisftar g2
« g FAdy= &, eiawm A s an |

« g wurd e Saft &6
geeit fisem 2

Indrasabha

The film was made by
Jamshedji Framji Madan’s
company, Madan Theatre
and starred Jehanara Kajjan
among others. Indrasabha
holds the world record for
the most songs (72) in any
musical ever made.

630

ag firem srrdesht wmsht oe 6 @,
HeA firlder grn g m§ i gt
FAERT BT AiRd 3=0 Hensr &)
o et oft whfta fven & wadt aifds
Maf (72) = e fats wad &)

These milestones laid the foundation of Indian cinema
and inspired generations to come. *

ﬁmﬁmﬁmﬁﬁmaﬁﬁamsﬂ?mmmﬁﬁﬁaﬁ?ml

,_*

Bhakta Prahlada

Bhakta Prahlada is regarded
as the first released
Telugu-language

sound film.

Sairandhri
V Shanta Ram

Sairandhari (8%ufl) a 1933
Indian film based on an
episode from the Mahabharata
and directed by

V. Shantaram.

)

A aft

#dwft (1933) mervra 6t v
e 97 anenfia ety e &
3 53 . eriarm A e s



1930 & &2[& &I U fhedl 3R TfSqlST FT FIeTp
Chronology of Key Films and Studios of the 19305

O T \.-f QD P —

Devdas

Director: P.C Barua

Achhut Kanya

3-]'&951 ch{|
Durectur Franz Dsten

............................................

) ) . Eomba}' Talkies was a movie studio C. Barua's 1935 version i bl
First Talkie Kannada Film founded in 1934. During its period fz;cits :r:ztiunz?ile;ﬂi 2ndspr:a?;a:t A social drama that
Ugdl elchl 12 fher of operation, Bombay Talkies portrayal of the doomed romance addresses the issue of
g produced 40 movies between Devdas and Paro. The film's caste discrimination.
success established it as a classic and
&1+ Slehlal bl TATTAT 1934 H g% 2t influenced future adaptations. U% IS A1esd Al
39 T B P SR, diF g eiehls 2. s B 1935 FEEToT WO WIEHTHS TEE ST Yera & 7R @Y
I 40 el ) 3R ¥EEr 3R uFl ¥ €19 doomed 99 R &
i R & forg Jeviaa 21 feew & awer IOt 2|
A 39 T Fenfae 2= R iR wfdsg

S O I S S 0 0 S S S S—— S— e T T T R T T T T T T T R T R R T T e

Kisan Kanya

feaE =1

Sitah Bibaha
%ﬁ?na ﬁalg : _
First Color film of India

First Dnya Fllm WA 6t el T e

IR fsew Director: Moti B. Gidwani
e fAderes: A1t . f=art




1940 & 20 $ YA fhew 3R T[S BT FIeTshA

Chronology of Key Films and Studios of the 1940s & 1950s

-
Moy o,

__________

......

Kismet

Gyan Mukherjee | T F=sff

Neecha Nagar
Her TR n

. "FEETE" E TS o : v« T Fnew A et & - . ;

* "Kismet" was a massive commercial success and | L TS * The film was an inspired version of : “Fﬂ 2o A « "Awaara” was a monumental success, o "ITAHT" ARA AR erfia T w,
held the record for the longest-running film ata ! Hq;iﬁﬁ“ @ aﬂ;:f;}ﬂ a. 2 :ﬂﬁiﬁm Maxim Gorky's work, The Lower Depths : ;m:; we both in India and internationally, particularly fasta w0 & wifdga da, 97 3k
single theatre in India for decades. ETH;’I :EET: : | * It was one of the first attempts to portray i P S Uy - in the Soviet Union, China, and the Middle wer qd # v faeme weeen At

e 1 Fiite araman ial realism in Indian cinema. : - m -
* The first blockbuster in Indian cinema doclaliresiisriin Ician cl : guef 1 fufter &0 =1 ggen East. : ¥ 1, fagresy “amam i ;
» uRHt A £ ggeht wifwaet * Neecha Nagar became the first Indian L vt ¥ 3 s ot « Its songs, especially “Awaara Hoon," A 79 Y 3 feen & et A
s film to gain recognition at the Cannes D o e A v v e bereme aniiematend thallii s thaes Afire g2l & Ty e dag
Fllf s Wit v we s e resonated with global audiences et
o wr=an fireft)

1953 1955 1957

) a—————— O e o TS Syt

T - Do Biga Zameen
@ i & dten sefiA

- v fHai-Reafere arewdia,

Shree 420
sft 420

; :h?:mahlir:::t:;f:: highlighting Sit s faer & wed a6 * “Shree 420" was another major hit for p ug g:;ﬂmﬂﬁ;:mm « A poetic masterpiece by Guru Dutt that « 1% Td g e g s
. rugg_ i i i it &1 Raj Kapoor, celebrated for its engaging sz 3 SR explores the struggles of a poet in | areerdtE Tara | U S &
* Praised atinternational film festivals Lo steReif R wERYe) hariia s imemtiabie muus : ﬁqﬂ ey society. P @) geridt
a:n:i :?nmbutt.::l :ﬂlglubal recognition wetan fireft sftr warae fEm « Songs like "Mera Joota Hai Japani” and P - Sy & Smar” af S Consiiened B of 5 greslest BT . g (e B gEd TEE
. of Indian parallel cinema. : &1 At wear e | “Ramaiya Vastavaiya” became iconic. ; eyl srEda 4 e o f Rietl 3 1 B WAl ot 21

ufafers 2 mo)

& el A WReg fAAwr i ser, Fiffa ik amfes Ia These films elevated Indian cinema's storytelling,

®I 75 Sa15dl as dgadn| music, and social awareness to new heights.




Satyajit Ray

Satyajit Ray is widely considered one of the
greatest and most influential film directors
in the history of cinema.

oot * i f&Aa & sfag & 999 7gM ik
THTaeTel fhew Aot A @ ue /=T STaT &1

He was an Indian director, screenwriter,
documentary filmmaker, author, essayist, lyricist,
magazine editor, illustrator, calligrapher, and
composer.

J8 U R Fderess, gesun das, Siaghd! fheaaR,

TifiaeR |

"Not to have seen the cinema of Ray means existing
in the world without seeing the sun or the moon.”

-Akira Kurosawa

“Y Y fohewl @l 7 @11 UHT & oI Y91 41 91 &l
&w fomm 39 gfaan # Hisg @ m1”

Academy Honorary Award (1992) for his
significant impact on world cinema.

‘ﬂw farea RFwT W 373 FEeqo s & forg

UhSH! HIAS AR (1992) 1

Bharat Ratna (1992), India's
highest civilian award.

WRd ¥ (1992), 9Rd &I Jai=d
ANTRS G|

Ray's interest in filmmaking was sparked
by his meeting with French filmmaker
Jean Renoir and his viewing of Vittorio De
Sica's "Bicycle Thieves" during a trip to
London.

fohew fRmfor 7 ¥ &t S S WA @ Jarea 3R
i I & R faeiRar S e &t "arsfaea dieg”
&EA ¥ S g8 |
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The Apu Trilogy

e The Apu Trilogy comprises three Indian Bengali-language
drama films directed by Satyajit Ray:

g T T R STEA-HTHT Bt ATehT fohedl &1
g 8, S fAdsm wegsiia ¥ 7 fasa:

g =

* The films are based on two Bengali novels e
written by Bibhutibhushan Bandopadhyay:
Pather Panchali (1929) and Aparajito (1932)

qaY giEret (1929) 3R mrl%‘ﬁfr (1932)

* The original music for the films ' o 3 fhewll 1 o1 Willa ufed
was composed by Pandit Ravi Shankar. ' Ifa S gIRT T 74T AT

» JRF Media Academy by Rohit
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1955
1956
1958
1958
1959
1960
1962
1962
1963
1964
1964
1966
1967
1969
1970

1970
1971

Pather Panchali | 92X 9igTet

Aparajito | 3rarfSrar
Parash Pathar | 9321 dc&¥
Jalsaghar | STeTdTER

Apur Sansar | 39Y HIR
Devi | a4t

Kanchenjungha | Si==sdn
Abhijan | 3if¥am=
Mahanagar | HglFTR
Charulata | ITSerdl

Two | §

Nayak | AT

Chiriakhana (The Zoo) | fafsaramn

Goopy Gyne Bagha Byne | Td 7T+ e &g

Aranyer Din Ratri | 3150aR fé= 3=t

Pratidwandi | ufag<t
Seemabaddha | HiHEE

Satyajit Ray
i e 1 1 ]

Filmography in Chronological Order
G ot *‘**’*‘““Hnﬁﬁ_.*_,x’”j

....—‘

00000000 OO H6

&

L

&

L

L

L

L

L

1973

1974

1975

1976

1977

1978

1980

1980

1981

1984

1989

1990

1991

Asani Sanket | 313 Tdba
Sonar Kella | @R el

Jana Aranya | ST 3[R0

Bala (Documentary) | aTeTT (STagHext)

Shatranj Ke Khilari (Hindi Film) |
TSt & fEere (< fbem)

Joi Baba Felunath | STa &T&T A1
Pikoo (Short) | fir (217E)

Hirak Rajar Deshe | f&¥& YR g9t
Sadgati (Hindi Film) | agufa (8t feem)
Ghare Baire | &Y a1}

Ganashatru | TTOT919

Shakha Proshakha | 21aT 94l

Agantuk | 3TigH

Two (1964)
15 min

Two (1964)
15 fa=e

o

Sikkim (Documentary, 1971) The Inner Eye
60 min (Documentary, 1972)
Sikkim (gafe, 1971)

60 fi=e

Pikoo (Pikoo’s Day)
(Short, 1980)
26 min Colour

20 min Colour

The Inner Eye (gafa=, 1972) Pikoo (fi&'w 8) (21TE, 1980)

20 fiqe o= 26 fime oflq

» JRF Media Academy by Rohit

Sukumar Ray (Documentary, 1987)
30 min Colour

Sukumar Ray (gafw=, 1987)
30 fme @flq



Ritwik Ghatak

sy

e He was a noted Indian film director, screenwriter, . e Began his film career with "Nagarik" (1952), - =i :
actor and playwright. : although it was released posthumously in 1977. "‘_F- =
d U ufbg uRdig fhew e, yeshar aas, : It is considered one of the earliest examples of :

Indian parallel cinema.

Iegi< 39T fheedt gy o greanma "arTiRa" (1952)

f=rar 3R Aehar I

¢ His cinema is primarily remembered for its A B, il ag 1977 A Yoeier E%I
meticulous depiction of social reality, partition and ’ 5 . T
feminism. 8 HHTICR & 3eTERon H
d U AT AT 2

3! fhewdl &1 & w9 & Mo aurd, A=
ﬁ?ﬂﬁﬂﬁ%ﬁ&#ﬁﬁwﬂiﬁqmﬁmm%

Nagarik | Ajantrik | Bari Theke Meghe Dhaka | | Komal | Subarnarekha | . TitashEkti | | Jukti Takko
Retg:‘;;‘ﬁ::gtﬁﬁgﬂy 5 (1958) - Paliye(1958) = | Tara(1960) | | Gandhar (1961) (1965) .| NadirNaam | ' AarGappo |

| in 1977 ; ! ' (1973) 1 (1974)
e (1952f) | | iR SNt A% dfdt | AweraRr 0 FEEAEMR . gEoREr L e 0 gfeedam
- 1977 ¥ vl (1958) | (1958) [ @9eqy | (@6 | | (1965) | | ad@vaw (1973} | 3R Tt (1974)

Refter g




Bimal Roy

He is particularly noted for his realistic and
socialistic films such as Do Bigha Zamin,
Parineeta, Biraj Bahu, Devdas, Madhumati,
Sujata, Parakh and Bandini, making him an
important director of Hindi cinema.

d gyrfardt dR IaTEEE! fhel & faw fady a
| [ A §, 39 a1 oftar 1A, afi=tar, fovrs =g,
&aaTH, e, oA, o Ml dfet, Fas @
f&dt f=w & va wewmygef Aders 11

Do Bigha Zamin (1953): - wrdfafrm R e fia s rer Ll LU LLL
A landmark film in Indian cinema, inspired by : flbew, garerdt Faaenefare & 9, E‘ >

a farmer against the oppressive land . e yoret & R dad® P . : ‘ s, ”
ownership system. It won the International - feardt 81 sa7 &= fvew wetema W ‘ £

Italian neorealism, depicting the struggles of : 31t uas fasam & eitaoresTit ﬂﬁ
Prize at the Cannes Film Festival. : - | wwml = . T . .. - . r

Devdas (1955): | Rd dg "geareary 6t Srersrdl pid
- . : . W anenRa v sefis wiea fhew,
A critically acclaimed adaptation of i o -
Sarat Chandra Chattopadhyay's classic, i : J .

exploring themes of unrequited love, 3t smren-fammer & fawat St =it 6t

) . 3 ’ societal pressures, and self-destruction. . TR
Bimal Roy's profound impact on Indian '

cinema is characterised by his commitment
to realism, social justice, and humanistic

_ : ' QA-H &6t BT W ATENRd T Hofl
storytelling. Madhumati (1958): | fisew, it 3ot waeeRt et
fler fadaT U famer 3 @1 e T geefare, A pioneering film in the reincarnation + e IR grenR w@ita & feie
A genre, known for its atmospheric v WEE 2
GILUECE I 32'{ 1l ia; Iﬁ: Imél 3 P & wfd storytelling and memorable music. :
u?":cﬁ::l He made Do Bigha Zamin(1953) after Sujata (1959): et s s e R
. watching Vittorio De Sica's Bicycle Thieves A bold film addressing the issues of caste L TRl & g B Hewgds 381
— (1948) discrimination and untouchability in ' areft v yuTaemeft fbes)
) 4 £ - Indian society. :
38l faci¥al gt Hiwi arsfaed dias
(1948) 3@+ & @1 ‘gl dtar F7HI=' (1953)
Bandini (1963): | 3! ER weifda el ¥ 4 o,
One of his most celebrated works, . HI U AfEdn Bt F uaAaTas
portraying the emotional turmoil of a - o @t gerfet @ 3R 39 amfEe
woman prisoner and critiquing the : Aesl &t WA St &, Fas
societal norms that led to her HROT IW FRETH S m 7|

imprisonment.
RRAINEE

3 i » JRF Media Academy by Rohit




Filmography as Director = [EE
ﬁiaﬁﬁasmﬁﬁwhmnﬁ) ot r—

Bengal Famine EUGEIR GG — I

om Udayer Pathey | 3aa? g2l - e @ j) mm Madhkumati | Fere
m Hamrahi | RIS . rj @W Yahudi | HE'_‘ﬂ
OMDD v 1w |  OEEm. g
OXTD rrcrom |51 — | | oxe

o , 19‘592."’ Pehla Aadmi | gl 3TcHt e o |
Maa a1 e i @ 1*96& Nader Nimai | AR AETS

“"4-' i

om Parineeta | gioftar e 1 O-AED} Immortal Stupa
O XD vosighazamin | @ity g @m promPatra | 1

Ly

S @W Biraj Bahu | T S |

S ) R . g Qm Bandini | faiesl

5 r ‘ (e * mm Baap Beti | a’rqa_‘-_ﬁ’ S E

o] r-) @ I:ED Life and Message of Swami Vivekananda |
| St : ,

: Wl fadsrie o1 Silg 3R e




He is considered one of the greatest and
most influential actors and filmmakers
in the history of Indian cinema.

I YR A= & sfae™m & 9@ q98F 3R
Tad guTaenent sifier 3R fbew Pafar &

P — Barsaat | &9

He has been referred to as The Greatest
Showman of Indian Cinema and as the
Charlie Chaplin of Indian Cinema.

I WRdE R{=a &1 g9 g7 0d= ik
YR R=wT @1 =T’ Sufes & mar g1

He was Known for his grand storytelling,
melodious music, and socially relevant themes.
a8 AUt W Fer Hea &t Aedt, 7R it

air wrfors w9 @ wfie fawa) & fag om e &

His films, particularly "Awaara,” gained
international fame and were popular in
places like the Soviet Union and China.
I fees, faghaese “amam,” A siavedg
w@ifa Ut 6 3R Sifaaa d@u ek 6= |9

P — —
%
:

I O IS iEhd g3 | %
Q%
Started RK Films, in 1948 at the age of 24. }
eI 24 g€ Ft 3mg # 1948 F l
RK Films <t g[&atma &t ) Satyam Shivam Sundaram
{7 ;
! HgH ffraw ©
Often portrayed the “tramp” character, inspired |
by Charlie Chaplin, representing the common J‘.‘
man with a touch of humor and pathos. R PremRog | "\
HaER TTelt dufer ¥ ART “Fr” fasver frvm, 1
Sl g 3R HEN & [TY HTH ATSHT FT 1

afafafere swar an E’: Ram Teri Ganga Maili |
| I A T A




greatest filmmakers of Indian cinema. * Hisfilms often dealt with themes

4 S0
& | of unfulfilled love, existential
Guru Dutt = zroemems = B
O W ST &1 3! fhewl F 7R 1eR U,

angst, and societal critique. _
= | g HfEreaTa a9t 3R o ey [ |
@ * He directed 8 Hindi films, several of el 9 R 213 4 \& o
M  which have gained a cult following | PR |

o — — __,;" i
R bt e -H-\" . M‘"
i &" ( + He is regarded as one of the | (

— " internationally. '
I 8 &t fht fAdfara Y, o @ = * Known for his use of chiaroscuro lighting,

. ﬁ e afe innovative camera angles, and deep-focus
A SORAS SO I cinematography. '
Tt RrareR) ansfen, sfima ST oo 3k 4
Su-wiwy s & forg s a2

1954: Mr. & Mrs. '55

) 1956: Sailaab

1953: Baaz | (@9 1954: Aar Paar

1957: Pyaasa

1959: Kaagaz Ke Phool

0 .

'\ BT & B

e o e =

f’r By s Ty
1960: Chaudhvin Ka Chand 1962: Sahib Bibi Aur Ghulam 7

(Produced) (Produced, Directed by Abrar Alvi)
dlggd! &1 9ic (Afifa) aifga didt 3R Tem




o
)+ e

K. Asit | 2. sters SR

e He was an Indian film director, film producer and @ * Mehboob Khan was a producer-director in Indian cinema, .z

screenwriter who is known for his epic film, Mughal-e-Azam. is celebrated for his directorial contribution to the  fiiliee

legendary social epic "Mother India" (1957).

Hgqa @ YR A & Fafar-fPREos 9,
forg wrfors AgreTea "aex sfEar” (1957) &

27 : S _ : e & forg e ar §
B - O » He was Known for his grandiose vision and ability to create

epic narratives with elaborate sets, detailed costumes, #%, * Mother India received prestigious accolades including
\ * ) the Filmfare Awards for Best Film and Best Director,

two National Film Awards, and an Academy Award

13 -ﬁt' n
' 3 U5 R feew Ao, FAmfar oi vesear das 4,
it 3rg+t HETETe fhew PTA-U-3TeH & forg o W E

and extensive use of extras.

d 379+ WA gitgaiun 3R fawga e, agadi= gL aun nomination for Best Foreign Language Film.

rcafeiss Higt & IuANT & WY HEgThTed HAUTd == 6 arHaT Tew 32T Y frerhay [WEK (Adaws e ofik

& foro wftig & | s o), 31 T fvew e 3R s
/ \ farieft e fosew & forg sreprert QReepR i e

1986: Love and God
(Kaiz) (Released

posthumously)

@q U3 7S (1)

1951: Hulchul
(Only Producer)
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Indian New Wave originated in the state of
West Bengal in the 1950s as an alternative to
mainstream commercial Indian cinema.

WRAIT =0t e8< hl YF3Md 1950 & ok A
qf% S7TeT ST H EAURT i AEdIas
AR A=A & o fAea & 9 9 g5

It is known for its serious content, realism and
naturalism, symbolic elements with a keen eye on the
sociopolitical climate of the times, and for the general

doal, gy 6t amfees-TeHifas aRfeafaat w mgd T,
3R I AR W

Rejection of inserted song-and-dance routines that
are typical of mainstream Indian films.
AEIYRT Y AR et # gafera st mq fa-difta ik
T3 6l Sfeard Wil i FEHR HET|

The Parallel Cinema movement began to take shape from
the late 1940s, by pioneers such as Satyajit Ray, Ritwik
Ghatak, Bimal Roy, Mrinal Sen, Tapan Sinha, Khwaja
Ahmad Abbas, Buddhadeb Dasgupta, Chetan Anand, Guru
Dutt and V. Shantaram. This period is considered part of
the 'Golden Age' of Indian cinema.

Reret fA= stigier &t goara 1940 & U & 3id 9 g,
% &9 R &t i A R &1 98 Fia WRd
o & "wavf T =1 fawm wE e 81

Ahmad Abbas

EATST gHe HeH

Tapan Sinha
a9 o=

Buddhadeb
Dasgupta

qHed rRme




YR A1 § garefarg &
BT 1920 31R 1930 & AF
# g5 | YRS 318N |
dTeRTd Y bl 1925 & Job
fhewt ‘Tras Rl Ul (MRA
MSeies) Nfie &, S Uep TRIg
forar &t wart ot

Realism in Indian cinema dates back

to the 1920s and 1930s. One of the
earliest examples was Baburao Painter's

1925 silent film ‘Savkari Pash’ (Indian
Shylock), about a poor peasant.

o Xl & ATct (1946), St 1943 & ST 3HTA §
TR TR &ff, EdTeT 189S ™ gRI
fr&fera 3k forfam
Dharti Ke Lal (1946), a film about the Bengali

famine of 1943 directed and written by
Khwaja Ahmad Abbas.

=T TR (1946), Ia4 31Hg gR1 fAdfera
3R TEren 3rgHe Jrear gt foifda, foem
werH B fhew Helcad | 343 UiS Sildr,
R =g a9 a1 & ITevor &1

Neecha Nagar (1946), a film directed by

Abbas that won the Grand Prize at the first
Cannes Film Festival were examples of
Indian New Wave Cinema.

AR

o fame 3rg &t gt dten sl (1953) Eais
3R ATAHTHS GHI $T F TBa T
39 1954 & S~ fbewt welea 8§
§CYAAT JTEBR St

* Bimal Roy's Do Bigha Zamin
(1953), which was both a commercial i
and critical success. The film won the
International Prize at the 1954
Cannes Film Festival.

1937ﬁaﬂawmﬁﬁmr mﬁ_&
‘gf= a1 91 914’ (The Unaccepted) A >

t yrdta gurer & wfgarsi & ufd
AJER i T i |

The 1937 Shantaram film
‘Duniya Na Mane’ (The Unaccepted)
also critiqued the treatment of women

in Indian society.

Y oNH 3 YR = 49 FoAa1 6t B3 Bl

g YR & A fhed Saeiutic AR

R faeaifera yrRfares fbewt & & v et

foheT & UpeHal, Ui, fimar s oo &
farerat st gorfar mar 21

g YRd § Irtor-9rgdt faurer &1 sft 39 St 21

Bhuvan Shome pioneered the Indian New Wave.

It was one of the earliest films to get funded by
the National Film Development Corporation of
India.

The film deals with themes of monotony,
solitude, camaraderie, and compassion.

It also highlights the rural-urban divide in India.

'Illr.
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el EARLY EXAMPLES OF MIDDLE CINEMA ="~
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[ = : o
II +- r
. = - . -_
|
. & L] #

o ftr et 6 ggell i e, Igeht A

e s ’ (1971), 3TeNg BT U fa (1972), 3R gfaem

1970 o q2re 3R 1980 & GABI 3R T arER Rt 9 e At Feaer T |
b SR TEAURT {41 i g1 gt Mid—< A S 915 & a@(wﬁﬁn;wm,awaﬂnﬂaﬁﬁé@]ﬁu |

THEB-HD H agd A8 Jaer fbar| A, ol =9 orafdy & SR= B3 2ft, S Uab Hgaquf Aherar &t 3R
R Sl {881 & @ Aders A1 i ol e B
e —— =

Directors such as Gulzar, Shyam Mani Kaul's first three films, Uski Roti
e, Benegal, Mani Kaul, Rajinder Singh §  (1971), Ashadh Ka Ek Din (1972), and
otinciicipemaito SR LRIgS S Bedi, Kantilal Rathod, and Saeed Duvidha (1974), were highly acclaimed
extent during the 1970s and 1980s. Akhtar Mirza, as well as later and held in high regard around the world.

directors such as Govind Nihalani, Ankur (Seeding, 1974), Shyam Benegal's

who were the prominent directors directorial debut, was a critical success

of Indian art cinema during this and was followed by numerous works

that established a new arena in the , ' |

movement. 78
{®;

|

D JRF Media Academy by Rohit 1 ‘e

e Parallel film entered the limelight

period.




Adoor Gopal Krishnana

e 3EIA 1972 H WIWaIH fher & 1A
WRAT AR RAHT o Aadery
A o fawafa f&ar

e He extended the Indian New Wave to : 4 o He extended the Indian New Wave
Malayalam cinema with his maiden .
feature film Swayamvaram in 1972

to Kannada cinema.

glieher st YR AT & e 9% fhewar! oY Tesl A geAHa iy Sited | 3wt A
¥ A vs &, 57 afee fmar & 3ol & sq gt smenfea et 6 wewen W wz W

o ST STTaT 8, 3R 95etd AegHarita geal @ gerA L oo, ot 3R e @ e, woriie s T

omector | arelt fset & fore s s &1 BB 3N et St fhed F1S |

CAME A

Hrishikesh Mukherjee, one of Hindi cinema's
most successful filmmakers pioneered the
‘middle cinema’, and was renowned for making

films that reflected the changing middle-class
ethos - !

T e AfSe fae & yHE feT / Key Middle Cinema Films

1977 Ghatashnddha 1991 Ek Ghar | 2006 Naayi Neralu

Basu Chatterjee also built his plots on
middle-class lives and directed films
like Piya Ka Ghar, Rajnigandha and

Ek Ruka Hua Faisla

1980 Akramana 1992 Kubi Matthu lyala 2008 Gulabi Talkies
1981 Mooru Darigalu 1996 Kaurya 2008 Gulabi Talkies

1987 Tabarana Kathe 1997 Thaayi Saheba 2010 Kanasemba
| Kudureyaneri

1988 Bannada Vesha 2002 Dweepa
| 1 | 2012 Koormavatara

2020 Hliralare Allige
! | Hogalare

1990 Mane 2003 Grihabhanga

| 1991 Ek Ghar 2004 Hasina

» JRF Media Academy by Rohit e

—



Shyam Benegal was born in Hyderabad to
Sridhar B. Benegal, who was prominent in

the field of photography. Starting his career

as a copywriter, he made his first Documentary
film in Gujarati, Gher Betha Ganga (Ganges at
the Doorstep) in 1962.

His First Four Feature Films

Mar;han Bhumika
(1975) (1976) (1977)

e ey m_'t_[ K

Pioneer of New Wave Cinema — Benegal's
“Muslim Women Trilogy” films < :
Mammo (1994), Sardari Begum (1996), A cla W b,
and Zubeidaa (2001) won National : ’ (reverd BY I e

- P e Sardari Begum Zubeidaa
Film Awards for Best Feature Film in Hindi. (1996) (2001)

Benegal has won the National Film Award for Best Government of Bangladesh
has confirmed Benegal would
direct the biopic of Sheikh

Mujibur Rahman named Muijib:

Feature Film in Hindi seven times. He was awarded
the V. Shantaram Lifetime Achievement Award in 2018.

In 2005, honoured with the Dadasaheb Phalke Award,
India's highest award in the field of cinema.

» JRF Media Acdemy by Rohit

The Making of a Nation.
The film was released in 2023.

oYTH ST BT ST BCETG H §3AT AT| 39 U
gfteR &t ST BIAATh & &8 7 ufig
BIURTSR & B H 3T HRIT Bl ST Bd g,
3619 1962 H ToRTd! # 310t Ugell SiaRgA¢!
f5er B &ST I (Ganges at the Doorstep)
o1 fAstor fasar

HeH
(1975) (1976)

T3 oY fbew JHiglelel & 31Ugd — SA7TeT hi
“ARe Afgen 7= =i T At (1994),

ISR B (1996) 3R S[dar (2001)

Td9s BRR fer (F) & oo g

i qRBR A FHIAC g3
ST A 8 w9 BiR fben Il WK 3 g &t i
1 AT e GRBR ATl AR A &1 B ¥ E ol T
3% 2018 # dl. AR FATEHeIsH l;-‘ St o EnR e ‘et
eflade Hars | =fAa far m/an 2005 A = AR KB Teol o £0e
32 R A & Yot §= @Er aed et & Rt
Gleeh QUEai 8 FHIAG fasar ) ' 2ies &




edia Academy by R Identify correct sequence of Satyajit Ray films:
ggsitd ¥ b fohedl &1 9l A ggniag:

# [0 Pather Panchali, Aparajito, Apur Sansar, Charulata ]

@ Apur Sansar, Pather Panchali, Aparajito, Charulata

e Pather Panchali, Charulata, Apur Sansar, Aparajito

Arrange the following films of Girish Kasaravalli Choose the correct answer from the options given below:
in the correct chronological order: A fRU 710 fAhcal A 4 Ol 34 gﬁ'q;
firdter FERael! Y fhenT @ Tdl Brehae |
H § TE: (b), (a), (c), (d), (e)
(a) Koormavathara e
(b) Ghattashraddha | (b), (d), (@), (c), (a)
(c) Dweepa : [ ]
(d) Gulabi Talkies e (e), (d), (b), (c), (a) Q
(e) Mane | © (o), b)), (), (@)
1977 Ghattashraddha 1990 Mane ¥ | o
1997  Thaayi Saheba -1 2012 | Ullalare Allige Hogalare
1980  Akramana 1991 Ek Ghar 2006  Naayi Neralu
2002 Dweepa 2020 Ullalare Allige Hogalare
1981 Mooru Darigalu 1991 Ek Ghar 2008  Gulabi Talkies
2003 Grihabhanga ,
1987  Tabarana Kathe 1992  Kubi Matthu Ivala 2010 | Kanasemba Kudureyaneri

2004 Hasina

2012 Koormavatara

1988 Bannada Vesha 1996 Kaurya
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Which film of Shyam Benegal is broadly based on
the life of well-known Marathi stage and film
actress of the 1940’s Hansa Wadkar?

9T AT bl I T et 1940 & Tores Y ufag
RIS A" 3T fhew 3fY=:E0 g491 argsy & Siad
R TYTRA 872

Zubeidaa
Sardari Begum
© Susman

(@ Bhumika

Which of the following films is recognised as an
iconic film of the Indian New Wave?

fA=forf@aa 3 @ 9 @ fhew yRA g9 [

@ Bombay Hamara Sheher
@ Bhuvam Shome
@ Subarnarekha

Neecha Nagar

<)

(Indian New Wave) &I us ufaf®a feew A=t SArat g2 |

Who was the cinematographer of Kumar Shahani’s
Char Adhyay (1997)?

FHR AEHI H fhew ‘ar sreara’ (1997) &
BETHR B A?

K K Mahajan

Q)

Subrata Mitra
V K Murthy
Balu Mahendra

N
Which of these directors were not a part of the

Parallel Indian cinema movement of the 1970’s and 80’s?

g H @ 19 A Adere 1970 31T 80 & 9k & FHHIAY
WRA f{AaT 3ficie= @1 faar 781 947

Adoor Gopalakrishnan




. Bo tywood

90’s and B%ond

diciiqs: 90 o g2A®b 3R

The ‘Bollywoodlzatlon of the Indian Cinema:
Cultural Nationalism in a Global Arena

R AT &1 ‘STcigsiaor: AfYd #da W Fivplde Igarg

Ashish Rajadhyaksha outlines the difference between Indian Cinema and
Bollywood, highlighting Bollywood’s emergence in the 1990s driven by Indian Diaspora

amefiw Istreanst WRda A 3R dicflge & dia siar &I ¥a@ifed e g, 3R gard &
f5 1990 & g # R SITART & HRUT diciigs &I 3& 31Tl

He explains Bollywood's distinct narrative style and global appeal,
emphasizing family values and cultural investment.

3 dicligs &Y fafire wur Aeht ik &Yy ardie =) wa=ma €,
3R ufaRe geaf a wiwpfas Fader ) sk 24 &

..f';_,.,:_-:;;a.,j He explores the cultural, political, and economic dimensions of Bollywood’s rise,
(4581 juxtaposing it with the broader Indian film industry.
W A diciigs & 35T & Fiplde, Aorifae 3R e smamt it gsdra 4 €,

| IR SHH! -1 ATTH HRAT fher IANT | B 2l

It addresses the complexities of cultural nationalism and the role of cinema
in shaping and reflecting societal values.
g Hipfdes Igarg &t sifeerarstt stk s # geai & fAwfor a ufafde=

# B &t e &t daifaa &ar g

Ashish Rajadhyaksha

&< fats Ao 8, 98 Sehid, 9HIeT 3R UgdE &1 ST 81 v Cinema is not just entertainment, it is a mirror of culture, society and identity. Y



L « Q-

W TR Ry 31 ‘dicligdieor: 3fe ia w giglie wgar

Rajadhyaksha highlights the growing economic
power of NRIs by the early 1990s.

Bollywood becomes a medium through which NRIs
maintain and express their cultural identity.

The films serve as a link to their homeland, reinforcing
a sense of belonging and cultural pride.

This cultural connection is particularly important for
second-generation NRIs, who use Bollywood to
navigate their dual identities

@ ITSITeAE T A 1990 & TS Dt
ged! anfd® wufe &t Eifda !

@ dicligs Us Hreaw 9+ el ¢ s SRRy NRIs sra+t
Hitpld® Uga & a7 T@d g 3R < &d 8|

o I fFell 37 g1 S A &1 71eaw a9t §, o
I+ 3R Aivpfas 71 3 s worga @t

® Jg Wi Jora fAdy v7 A gad fidt & NRIs & forg
ﬁ?ﬁmmmmmwﬁ
& forg s34 )

The content of Bollywood films often reflects themes
that appeal to NRI sensibilities, such as family values,
love, and cultural pride.

These themes are designed to resonate with diasporic
audiences who seek to keep their cultural heritage

alive through cinema

@ diciigs fhewl & Rl R ¥ fawal + i g,
St NRI Hagamadl, 9 aRar & geg, 99 R wivpfas
Td & AThifd Hd 2|

o 3 Ry yarh o=t & Wy =3 & forg s=mg wma €,
it REET & Arerm A e gipfae favraa «) Sshifaa

IEET 918d e

Rajadhyaksha also highlights the risks associated with the
commodification of Indian culture through Bollywood.

The drive to appeal to international markets can sometimes
lead to the oversimplification or stereotyping of Indian culture,
potentially alienating both domestic and diasporic audiences
who seek more authentic representations

@ ITSITETET A &7 & AT A YR | &
TR ¥ 58 sl @ H IFgifea I

@ ITWE TNRI B Hfa #F ) dig FH-+H
YR Spfa & rafdes aveiewor a1 RO
P AR o o1 ol g, e IR yardt <2, i
ardfa® 3R urfore Rl @) aore & § AR & goa &1
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The ‘Bollywoodization’ of the Indian Cinema:
Cultural Natiopalism in a Global Arena

") IRt e 1 ‘Flefigedeor: e TRied A Hivplde Tgae

¢ Bollywood, based in Mumbai, has transcended national boundaries
to become a significant player in the global entertainment industry.

o Hag # rniRa afelige T dwreil & R X AfYas AR AT
# Us "yt faenEt a9 T §)

* This expansion is driven by a growing middle class and increased
foreign investment, which has helped Indian pop culture
reach wider audiences.

o 4g fOaR god aeaw Tt I gad fash Rawr 4 ok g, o=
HIRAT 919 HEHid &l TS 33D] db g | Agg Dl gl

e Rajadhyaksha argues that while Bollywood has emerged as
a dominant cultural force in the last decade, the Indian
cinema has a longer history as a national industry.

o I[SITEALT &I T & [ STgi diciigs B qu® H U 9HE qispias
wfs & ®7 § IR B, 987 W R &1 ue R IURT & €9

e gfoers @1 8l

HTEOT|

A faw v fawedl § 9 gad Iuges IO g
1. (A), (B), (D)only |  2.(B),(C), (E) only

® The term Bollywood itself refers to a specific narrative style and

o Ficliqe s Wd U fafdre wures delt o asgfa agfa &t

e Bollywood has emerged as the dominant force within Indian

-------------

® The term "Bollywood" itself has become synonymous with Indian ‘—1 -

"diciigs” Meg A X I WA =T F1 9aia 99 T4 ¢,
TR GAT A & Tha W, 8 99F S A
UTed & & g e & g g1

Which among the following are the best-understood phases on ‘Bollywoodization’, aurding - Rajyadhyaksha?
TSI & AR, ‘diciigesor & fAmfef@a d @ 9 9 999 =S aig a0 I aret 9301 §7

(C) Marketing of
Bollywood abroad.

(C) ateitge =1
feree & fagor

(A) Cultural and economic (B) Influence of Hollywood
patronage of NRI cinematic techniques

J l
: ' diasporic communities. on Indian Cinema.
- < (A) TAETE warHt weETat (B) weeitar s ux &feflge
&1 Fitpfas i anfids fmifes Tt &1 awE|

(D) Transformation of the (E) Endorsement of
domestic film industry shaped the auteur theory of
by the ambition of people abroad. the European Films.
(D) fadet & =& &Y o wecaTmran (E) gRrdra fbesdi &
BT ATRIRE e fhew I &

qftad|

Choose the most appropriate answer from the options given below:

3. (A), (C), (D) only

presentation mode that appeals to both Indian and international audiences.

Genferd Sar &, S IR 3R iy i1 gefe! &t st St gl

cinema, overshadowing regional film industries.

o diteligs wreda R & ofiee @ A ST A TR, (F'

Srefer fber it = S Bied gul

cinema globally, often at the expense of regional cinema, which

struggles to gain similar international recognition.

4. (C), (D), (E) only JRF Media Academy by Rohit
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e Mumbai Noir films of the 1990s had a significant impact on
Indian cinema, pushing the boundaries of storytelling and
cinematic style.

e 1990 & g2reh &l Has Arax fedl &1 WdTg =T 93 781 uwE g,
ST g & aiie AR =g et H darei & amt semEr

e They introduced a new wave of realism and complex
narratives that influenced subsequent filmmakers.

i

- Qgﬂ ¢ Mumbai Noir in the 1990s marked a significant departure from the traditional Bollywood ’ o 32 geredars ok Sifee werfAal Y us 7 wgx ) ywana H B
4 formula, bringing a new level of depth and realism to Indian cinema. foraa 3 2 91 fheay Fmfaran @t gonfaa fhar
® 1990 & 2T # Hasg AAY A URUfRke aicllgs BiHAr & Tsh Agayqul siawa o Rafga faar, _ _ : :
W f@aar # mgad ik gureare &1 ve 99T W @ 1 ® These films also served as a reflection of the social and
economic issues facing Mumbai during the 1990s, such as
e Genre of films in Indian cinema, particularly during the 1990s, reflects the gritty, dark, and * unemployment, poverty, and the pervasive influence of crime.
often violent underbelly of Mumbai. ' o & i 1990 3 P 5
: e qereh | < FrATISIh 3R 3irfedeh ggi, Si¥ a:ISTTHY,
o YR f@AAT § bt &t gg Aeft, @rast 1990 & g9 |, {as & gritty, dark 3R sraer fFas _ mmmqﬁmﬁmmnﬁﬁagﬁaﬁ‘ e ;
izvaeft @t gt 81 b
" : . ; : : e They provided a cinematic lens through which audiences
o T D g e g o e
o 3 el & 3R 9R arawy, werER 3R eoedt et & dud @ Rearar siran 8, S gEaarT * ¥¥ ﬁ._f:' Tal P T IR IR g 1 0 A
Wﬁqﬂﬂﬂ?mmﬁﬁmﬁﬁuﬁawmmmﬂﬁm% GrepIoT e : ;

Notable Examples of Mumbai Noir Filmg T YTTITLL u- ji___#_-__-_ ™ l sssmsms amn an

e AR el & Iri@HIT IgTeR0T
"Satya" (1998) / "Tar" (1998)

Director: Ram Gopal Varma / fAd2ras: T4 mharer awf

"lll By
A

: T .‘f’

"Company" (2002) / "&a+t" (2002) : :

Director: Ram Gopal Varma / fAgeras: 31 mharer axf

"Vaastav: The Reality" (1999) / "arwa: g feferdl” (1999)
Director: Mahesh Manjrekar / fAdors: AR Hivaw

bufcatouiadal > JRF Med|a Academy by Rohit. |
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RAM GOPAL VERMA
—_—cbceo P

| Important Films by

Ram Gopal Verma Riar Conil Vayma @
<A IMUTA T . | IH T TH B

He has made significant contributions to ¢ ‘ '3 ¥ :Igﬁ‘lluf 'ﬁiﬁ

Indian cinema, particularly in the genres

of crime, thriller, and horror. 4 s H Shiva (1939) fﬁhn (1939)
?Q’Iﬂ +q # 3R, f@ier 3y giw st siferat kS 4 Rangeela (1995) / T’ﬂF-IT (1995}
I - il

R e T e ' 0 Satya (1998) / 99 (1998}
Varma's filmmaking style is marked by his el

bold and experimental narrative techniques, > H Kaun (1999) ,‘ a-?m (1999)

a penchant for realism, and an unflinching

portrayal of the darker aspects of human . : : Jungle (2000) / ST {2000)
nature. X

qrf & fsesr Rior At gies stk waTers | : 0 ccmpany(zooz)fa'sq:ﬁ(znoz)
HUHAD db-1epi, garddre & ufd g 3R - TS
H-d UG & 3R Tgcg3il & sere fosor & | . Bhoot (2003);%{2003)

; : d Sarkar (2005) / 93P (2005)
He is known for his use of handheld cameras, -

unconventional angles, and lighting, which
contribute to the raw and gritty feel of his films. |
SRR e ' & e >} Rakhta Charitra (2010) / ¥&ar ¥ (2010)
fhenl @Y @eam 3R aafds ggaT 3ar 81 @, & " _

»H Sarkar Raj (2008) / TR&R T (2008)

DATE
PHODL.CO
CHNCTOR
CAMERLAMAN
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:_ie is one of India's most influential and acclaimed @ Mouna Ragam (1986) Saathiya (2002)
S e = T (1986) e (2002)
g8 YRd & 9a9 GELTe 3R weihd el § 4 U@ 2
= : m, @ Nayakan (1987) @ Yuva (2004)
His films are Ifnuwn for t_heur nyanced characters, W I (1987) 7T (2004)
strong narratives, and visual finesse. RS
It flet 3o g forvarl, Asiga weanait W Stories that Anjali (1990) ) S (2007)
IR gea BT & ferg ST STt €1 1 Dy 3isife (1990) 6 (2007)
His use of music, often in collaboration with composer Music that @ Roja (1992) @ Raavanan (2010)
A.R. Rahman, and his attention to visual aesthetics have slays wilh you, et (1992) 9o (2010)
- " wsetnew standards in Indian filmmaking. 2 Hat
| - defter T 39T ITGNT. 31T WIIEBR TR, TEHTH 3 A o | @ Thiruda Thiruda (1993) @ Kadal (2013)
| TEanT ¥, 3R geg Wigd W 3% e, W e fomior speats g firseT fArsaT (1993) e (2013)
# A A wnfud & & |
@ Bombay (1995) @ 0 Kadhal Kanmani (2015)
In the 1990s, Mani Ratnam continued to push the aiver (1995) 3t BT BT (2015)
boundaries of Indian cinema.
1990 & 291 H, 7t T&w A yrRda f@awr &t dhsi & Iruvar (1997) @ Chekka Chivantha Vaanam
3T geTd | al £5er (1997) (2018)
"Roja" (1992), a political drama dealing with terrorism g Dil Se (1998) VT ferdrer ari (2018)
and national integrity, gained international acclaim and |/} @
was pivotal in bringing Indian cinema to a global audience. | fée & (1998) @ PS1and PS2
AT (1992), ITdepare 3R AT rgsdr w nUTRd U diea1 3k diga2
ST gTHT, & Aiawreta werar fieft 3 a8 wyrelta faan A

At et am TEAT A Wgeaol Wi gE)
..I...IIIH...I.I...II...I._.___.l!...

. ’ ; . ] . " : - . . :,!-r = - - - » — r IEE -_. —
- " - \.' .". ] : ';.' 3N, T , \ | : il | I b | - ! _I - ..- Y v _. j

Mouna Ragam (1986) Nayakan (1987) Roja (1992) Bombay (1995) Dil Se (1998) Guru (2007) Raavanan (2010)

A (1987) afe (1995)

PS1 and PS2

=T I (1986) AT (1992) feer & (1998) T (2007) GUH (2010)
._I..‘!IIIIIIIIIIIII-II-II.IIIIHJIEHIIIII--li-liIIIIIIIIIIIIIIII.lr
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Mira Nair

® She is an acclaimed Indian-American filmmaker known

for her rich, cross-cultural narratives and vibrant
storytelling.

a8 Us Weifda wRdla-3misht feew famfar €,

St IOt g, SgHispias Bl 3R
Sitad HUThe_ & ferg St St €1

. e Her work often focuses on the intersection
of Indian and Western cultures, exploring
themes of identity, migration,

and social issues.

IAHT B FFA ARAT 3R it dGxpfaal

& | TR Higd grar 8, S ugu,
a9 3R "o ggi o faeai
&1 uSdare S gl

J e Nair's career began with documentaries, but her

' transition to feature films brought her international
acclaim. Her debut feature film, "Salaam Bombay!"
(1988), a gripping portrayal of street children in
Mumbai, was nominated for an Academy Award
for Best Foreign Language Film and won the Caméra
d'Or at the Cannes Film Festival.

AR A AT HRAY gafasl | s fea, afea

HR fled] § I HhI0T A I8 JAWIgg ggar=
feed | 37t ugelt B fhew, "W aiw!” (1988),
Hag & HSP gl DI U HITHS (01, HAHS

faeft wrar fhew & forg srmeHt geeesR & forg
Tifehd g$ 3R H1H e Hgicaa | H3w 2'Or Sfiar!

. ]-‘
o
. L]
3
. s
. :
=
|

SALAAM
BOMBAY!
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Salaam Bombay! (1988)
el 915! (1988)

Mississippi Masala (1991)
fafafEradt sarer (1991)

afadt IR (2004)

The Perez Family (1995)
< o1 Bt (1995)

Kama Sutra: A Tale of Love (1996)
BIHGA: 3 ¢ 3T® oId (1996)

Monsoon Wedding (2001)
AEYA afSr (2001)

Vanity Fair (2004)

The Namesake (2006)
€ A9AS (2006)

Amelia (2009)
ammferar (2009)

The Reluctant Fundamentalist (2012)
g Retade hsmefere (2012)

Queen of Katwe (2016)
I 31TH Haa (2016)

| |
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Masoom (1983)
HIRIH (1983)

Mr. India (1987)
ey &f3am (1987)

His films often explore the human
condition, historical events, and
social issues, blending artistic vision
with compelling storytelling.

96 fired e wAa fufa, efaefae
et 3R amfoe qgl & Wisr &t §,
Sl SellcH g1l &l MTFeh HE!
g & TTd SSdl § |

Kapur's work spans multiple genres
and industries, making him a significant
figure in both Indian and international

cinema. S . .

R AR : '_"'__.__T_'T,__ - . Eandlt Queen (1994)
g &, fore 3 wiet iR sreRTeda v dfse & (1994)
ﬁlﬁm gr=f ﬂ“qm nam;nf sz%ﬂaqmz%l

His directorial debut, "Masoom"” (1583], "

a poignant drama about an extramarital ' Elizabeth (1998)
affair and its consequences, received

critical acclaim and established Kapur Q{(\"i i GAIQI (1998)

as a talented filmmaker.

) 3eht Fgfera ugell fsew "AgA" (1983), v
fargar Hey 3R 39 gfvmal o= amenfRa
wifefes g1, @l JTeaATeHs weEr fireft o
] HYY B U Hfcrurenel fhensr & 9 A

f zenfue fésar)

® 28 The Four Feathers (2002)
M = BR ex (2002)

His films often explore the human
condition, historical events, and

Elizabeth: The Golden Age (2007)

== -

ial issues, blending artistic visi —
with compelling storytelling. [l LK LE L@-’ oA T oferemaY: 3 e Ot (2007)
mﬁﬁmmﬁﬂﬁﬂﬁgﬁm @ J; Ili | _&} _«5 5 “ : Wy
i FeATee i1 ) ATFHe HeT! :"‘ :J v v, 2 U ' l"‘. g8 Passage (2009)
a8 e j- :

FE & W Sl €1 “'.IIIIII-IIHH--.--

ISt (2009)

[n JRF Media Academy by Rohit |-




Ashutosh Gowarikar
YA MarRay

He is a renowned Indian filmmaker, screenwriter, and actor.
Known for his epic historical dramas and meticulous
attention to detail.

a8 TS uflig wrdia fsew fAmfarn, gesan aas 3 aifaar £
Herhre Ufcgifass gl 3t arfiat & ea= 39 & fu -3 o 1

Lagaan (2001)
GG (2001)

Swades (2004)
ﬁa-—.nr (2004]

Jodhaa Akbar (2008)
SireT 31her (2008)

- el @ Khelein Hum Jee Jaan Sey (2010)
- & g9 5t T | (2010)

Gowariker has carved a niche for himself in Bollywood

e 3 sifeltge ¥ 393 oy va @ sTg & 1

Mohenjo Daro (2016)
rhaqsﬁ EIR’I (201 6]

Panipat (2019)
qrtad (2019)

Gowariker's films are known for their grandiose storytelling,
historical accuracy, and strong emotional core. He excels in
creating immersive cinematic experiences that blend history
with human drama.

mMarax &t feewt &I fadraar 3=t wea war, e wdiaar,
3R ASIgA WIaATHS g 2 %gﬁmaﬂnﬂ—q‘hmaﬁmﬂ

......
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Lagaan (2001)
&= (2001)

Panipat (2019)
griad (2019)

Mohenjo Daro (2016)
Hig=sil gRY (2016)

Khelein Hum Jee Jaan Sey (2010)
W g9 Sht 5= | (2010)

Jodhaa Akbar (2008)
SAreT 37her (2008)

Swades (2004)
w@eyd (2004)
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Anurag Kashyap
3{o[ePT ey

Kashyap's films are characterized by their
gritty realism, complex characters, and
socio-political commentary.

®eqY i fiben 31U e gUIRiaIG, SAfea ar=l
IR Frfois-woHifas feuuft & feo St st &1

He often explores the darker aspects of
society and human nature, pushing the
boundaries of traditional Bollywood
narratives.

a8 3R GHTST 3R A WHIE & 3R ggesi
$1 ugdret Bd &, AR IRIRS diciigs HATBI
&1 "3 &) 3m gerd ¢

Kashyap's breakthrough came with the film
"Black Friday" (2004), a hard-hitting account
of the 1993 Bombay bombings. The film's
raw and realistic portrayal of the events
established Kashyap as a distinctive voice

in Indian cinema.

HqY P HTell Yz flen "=t Wwise" (2004)
3 foedt, Sit 1993 Hag a9 Y91l W ATeTRd

U GHTaRITel fibed 81 ge13il & & 3R
gerefard! femor A 37 wRdia A 4 v

Important Films by
Ram Gopal Varma

mqammﬁﬂzaqufﬁ-ﬁ

I - Black Friday (2004) / =i wrs2 (2004)
¥ - No Smoking (2007) / =t wilfeT (2007)
- Dev.D (2009) / 2a.3t (2009)

¥ - Gulaal (2009) / TeTeT (2009)

7Y - That Girl in Yellow Boots (2010)
/ &2 et 37 A7t 924 (2010)

¥ - Gangs of Wasseypur (2012)
/ 7 31T 9T (2012)

¥ - Ugly (2014) / 3t (2014)

¥ - Raman Raghav 2.0 (2016)
/ 49 Eq 2.0 (2016)

- Manmarziyaan (2018)
/ st (2018)
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¢ T1e1 WIed Bleh REhR faol
' DADA SAHEB PHAL&@E@AWARD WINNERS

(L' '8 Devika Rani

(L7[I} B.N.Sircar
K JAW Prithviraj Kapoor

1114 Naushad Bhupen Hazarika Mrinal Sen Shashi Kapoor

' L. V. Prasad Majrooh Sultanpuri 5 Adoor Gopalakrishnan Manoj Kumar
Durga Khote Dilip Kumar 4l Shyam Benegal K. Viswanath

1972 Pankaj Mullick Satyajit Ray Rajkumar Tapan Sinha Vinod Khanna

[LJES Ruby Myers (Sulochana)

(LJ['W B.N.Reddy

(L' 7KW Dhirendranath Ganguly

197 ECECRN 1958
1977 [ECECR |

1973 Rai Chand Boral VIR Akkineni Nageswara Rao Yash Chopra

1979 199

LR Paidi Jairaj
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